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Lightfastness and Permanency of Watercolors by David Lex Rollins You probably put a lot of yourself into your watercolor paintings: time, energy, concentration, anger, love, blood sweat, & tears. So you sure don’t want your creations to fade, discolor, or otherwise deteriorate. Here are some things to consider to prevent that from happening:: ¢ your
paper * framing and mounting materials ¢ properly displaying finished watercolors ¢ and, of course, the pigments in your paints I'll concentrate on pigments in this article, but first I'll briefly touch on the other aspects. Paper In my opinion, this is pretty basic - simply use only 100% acid-free (sometimes referred to as pH-neutral) paper. Framing and
mounting Make sure your framer uses 100% acid-free materials. Everything - the mats, backing, spacers, foam board, even the adhesives should all be acid-free. Although I actually had one framer tell me that it isn’t necessary to go acid-free for watercolors (I refused to give him my business), most reputable framers will use acid-free materials as a
matter of course. But certainly make a point of insisting on it just to be safe. Another practice is to use UV-filtering glass, although it seems that this isn’t common, probably because of the additional expense. It might be worth considering if your painting will be displayed in direct sunlight (something I don’t recommend). Displaying A couple of
general guidelines: * Do not display your painting in direct sunlight * Do not hang your painting in areas of high humidity Pigments Some pigments react (fade or discolor) for a variety of reasons - exposure to light is the main one, but acids (see above) and alkalis will damage many pigments, as will atmospheric impurities. However, the prime
consideration is the light-fastness of the pigments used in producing the paint. Will it fade? Insisting on using only those paints whose pigments are rated good or excellent in light-fastness is the most important action you can take. Fortunately, most paint manufacturers now label their tubes with the necessary information. Unfortunately, it often
takes a magnifying glass to read this, and some solid knowledge to interpret it. In my opinion, you should shun a manufacturer who does not label their tubes with all the information you need to make an informed purchasing decision. If they refuse to tell me what it is that they sell, I won’t buy. What you want to look for are the actual pigments used
in formulating the paint (expressed as both the common name and the Color Index Number), and the permanency rating of the paint. The commonly accepted light-fast rating system is the one from the American Society of Testing and Materials (ASTM). Paints are rated: I. Excellent light-fastness II. Very good light-fastness III. Colors can fade badly,
especially the tints IV. Colors will fade rapidly V. Colors will bleach very quickly My strong recommendation is to use only those paints made from pigments in the top two ASTM light-fast categories (I and II). Until you are comfortable that you know beyond a doubt what pigments to avoid, I recommend that you rely on some good reference material.
Two of the best ones are: Handprint.com handprint.com offers information on all aspects of watercolors, including the author’s determination of the permanency ratings of many paints. My experience has been that handprint.com provides a lot of useful information, but there is so much there that it might be hard to sift through stuff you’'re not
interested in and find just what you're looking for. I've also found several cases where the information was outdated - the manufacturer had changed the formulation of paints, but the website still presented the old information. Also keep in mind that the author is unabashedly opinionated. 2) The Wilcox Guide to the Best Watercolor Paints, by Michael
Wilcox This excellent book provides lots of information to help you select the best paints. Make sure the edition you rely on is recent - my local library has only a 5-year-old edition. I have the 2001-2002 edition, and I'll get the newest one as soon as I see that it’s available. I prefer this book to handprint.com. But be aware that Michael Wilcox is as
opinionated as the author of handprint.com. And just as with handprint.com, I’ve found some outdated information. Some random thoughts: * There are a few cases where a manufacturer’s Student Grade of a particular paint is considered almost as good as the Artists Quality paint, and you can get a fine paint at a lower cost. But these cases are rare,
so I recommend that you usually stick with the Artists Quality range. * Don’t rely on the name that the manufacturers give a particular color - they can call it anything they want, and you could end up wasting your money on an inferior paint. On the other hand, a paint could be marketed as Hooker’s Green, yet be made using pigments that are more
permanent that the fugitive one used in genuine Hooker’s Green. Since trade names abound, you should rely on the actual pigments used to make your purchasing decisions. ¢ Be cautious if the paint has “Hue” in the name. Many of these are artificial colors that use pigments different from what you would expect based on the name. For example, one
noted manufacturer used to sell a color called Cadmium Yellow Pale Hue. True Cadmium Yellow is made from PY37, which is absolutely light-fast. This hue was made from PY1 (Arylide Yellow) which not only fades quickly, but it also can discolor and/or darken. On a side note, “hues” are often mixed from multiple pigments, and many artists agree that
this could more likely lead to muddy colors as opposed to using “single-pigment” paints. Pigments to avoid (based on poor light-fastness) This list gives the Color Index Name (example - PY1), the Common Name (example - Arylide Yellow), and the lightfast rating (either from the ASTM or from Michael Wilcox; ratings range from I, which denotes
excellent lightfastness, to V, which denotes that the colors will bleach out very quickly), followed in some cases by notes. The information in this section comes from The Wilcox Guide to the Best Watercolor Paints, 2001-2 edition, by Michael Wilcox. Yellows: Be very cautious when purchasing yellow paints. In my opinion, only the reds and violets
exceed the yellows in the number of inferior pigments being marketed to the public. PY1 Arylide Yellow G not ASTM tested, Wilcox rating of V Quickly faded as a wash, and darkened at full strength. PY1:1 Arylide Yellow G ASTM rating of III Faded quickly, especially as a thin wash. Also called Hansa Yellow Medium. PY4 Arylide Yellow 13G not ASTM
tested, Wilcox rating of III PY12 Diarylide Yellow AAA not ASTM tested, Wilcox rating of IV Will quickly fade. Pigment is also called Benzidine AAA DI. PY13 Diarylide Yellow AAMX not ASTM tested, Wilcox rating of IV PY14 Diarylide Yellow OT not ASTM tested, Wilcox rating of IV Pigment is also known as Benzidine Yellow AAOT. PY17 Diarylide
Yellow AO not ASTM tested, Wilcox rating of V Thin wash faded rapidly, mass tone became duller. PY20 Benzidine Yellow B not ASTM tested, Wilcox rating of IV NY24 Gamboge not ASTM tested, Wilcox rating of V Washes bleach out rapidly. PY55 Diarylide Yellow PT not ASTM tested, Wilcox rating of IV Faded rapidly, especially as a tint. PY74LF
Arylide Yellow 5Gx ASTM rating of III There are 2 versions - LF (oddly enough meaning Light Fast) and HS (meaning High Strength). Neither is lightfast. PY100 Tartrazine Lake not ASTM tested, Wilcox rating of V According to Wilcox, this is an utterly worthless substance for artistic use. PY110 Isoindolinone Yellow R not ASTM tested, Wilcox rating
of III Wilcox states that this pigment has appeared on the ASTM list as both III (not approved) and I (approved). His testing showed rapid fading. A few of the Arylide Yellows (PY3, PY65, PY97, and PY152) and the Diarylide Yellows (PY83-HR70 and PY152) are considered acceptable or better. Oranges: PO1 Hansa Orange not ASTM tested, Wilcox
rating of V PO13 Pyrazolone Orange not ASTM tested, Wilcox rating of V PO34 Diarylide Orange not ASTM tested, Wilcox rating of V Also called Benzidine Orange Reds: It seems that the reds and violets have the greatest number of inferior paints marketed to the unwary artist. PR2 Napthol Red FRR ASTM rating of V PR3 Toluidine Red not ASTM
tested, Wilcox rating of V PR4 Chlorinated Para Red not ASTM tested, Wilcox rating of V Tints bleached rapidly, while mass tones became darker and duller. NR4 Carmine ASTM rating of V Fades rapidly as a tint, and becomes brownish in mass tone. PR5 Napthol 1TR ASTM rating of III According to Wilcox, this pigment is marketed under many other
names. So always look for the Color Index Number before shelling out your money. PR6 Parachlor Red not ASTM tested, Wilcox rating of III PR7 Napthol AS-TR ASTM rating of III As with most fugitive pigments, this one faded as a tint and became duller in mass tone. PR9 Napthol AS-OL ASTM rating of III This pigment is also called Napthol Bright
Red. NR9 Natural Rose Madder ASTM rating of IV Be suspicious of anything with “Madder” in the name; make sure you check the Color Index Number before buying. PR23 Napthol Red not ASTM tested, Wilcox rating of V According to Wilcox, this pigment is also called Imperse Red. No matter what name you give it, it’s highly unreliable. PR48:1
Permanent Red 2B (Barium) not ASTM tested, Wilcox rating of V PR48:2 Permanent Red 2B (Calcium) ASTM rating of IV Another name for this pigment is Calcium Red 2B. PR48:4 Permanent Red 2B (Manganese) not ASTM tested, Wilcox rating of II to III Another name for this pigment is Manganese Red 2B. PR49:1 Lithol Red not ASTM tested,
Wilcox rating of IV PR53:1 Red Lake C (Barium) not ASTM tested, Wilcox rating of V Also called Barium Red Lake C. PR57 Lithol Rubine (Sodium) not ASTM tested, Wilcox rating of V Better suited as a food colorant than as ab artist’s paint. PR57:1 Lithol Rubine (Calcium) not ASTM tested, Wilcox rating of V Also called Rubine 4G. PR60 Scarlet Lake
(Sodium) not ASTM tested, Wilcox rating of V It seems that a paint with “Lake” in the name should arouse your suspicions. PR81 Rhodamine Y not ASTM tested, Wilcox rating of V Also called PTMA Pink. PR82 Rhodamine Yellow Shade not ASTM tested, Wilcox rating of V PR83 Rose Madder, Alizarin ASTM rating of IV If you get nothing else out of this
article, please remember that PR83 should be avoided at all costs. PR83:1 Alizarin Crimson not ASTM tested, Wilcox rating of IV I am appalled that even reputable manufacturers still offer Alizarin Crimson, knowing full well that it is very fugitive. Perhaps it’s because many noted artists continue to recommend Alizarin Crimson in their books (which is
as just as unethical as the paint companies selling it.) PR90 Phioxine Red not ASTM tested, Wilcox rating of V Also called Eosine. PR105 Red Lead not ASTM tested, Wilcox rating of V It blackens upon exposure to the Hydrogen Sulphide in the atmosphere. PR106 Vermilion ASTM rating of III Fortunately, genuine Vermilion is becoming rare. Wilcox
notes that it is quite unreliable and becomes very dark, and he suggest a rating of V. PR112 Napthol AS-D ASTM rating of III This pigment is produced under a variety of names, one of which is Permanent Red FGR. PR122 Quinacridone Magenta ASTM rating of III Wilcox comments that some companies disagree with this rating, considering it to be
more lightfast. So you may see a higher rating in their literature. The obvious lesson is to be wary of marketing claims. PR146 Napthol Red not ASTM tested, Wilcox rating of IV PR173 Rhodamine B not ASTM tested, Wilcox rating of V Wilcox notes that this pigment uses the same dye as the “equally fugitive PV!.” PR177 Anthraquinoid Red ASTM
rating of III Although Wilcox says this is ASTM III, in another section he says “It has now been tested as ASTM II.” Since I don’t know which is correct, I choose to err on the side of caution, so I'll avoid this pigment in favor of more reliable alternatives. PR181 Thioindigoid Magenta not ASTM tested, Wilcox rating of IV PR210 Permanent Red F6RK not
ASTM tested, Wilcox rating of V I agree with the opinion that Wilcox offers: “I have become very wary of Paints and pigments with the word ‘permanent” in their title, as it usually indicates quite the opposite. Violets: You’ll find many of the same inferior pigments here as you saw in the Reds section above. PV1 Rhodamine B not ASTM tested, Wilcox
rating of V According to Wilcox, the parent dye is called Basic Violet 10. PV2 Rhodamine 3B Lake ASTM rating of IV PV3 Methyl Violet not ASTM tested, Wilcox rating of V PV4 Magenta not ASTM tested, Wilcox rating of V PV5AL Alizarin Maroon ASTM rating of V Wilcox says that this pigment is even less resistant to light than PR83, the pigment is
Alizarin Crimson. PV23BS or RS Dioxazine Purple ASTM rating III to IV The RS (Red Shade) has the III, and the BS (Blue Shade) has the IV. You should avoid both. PV39 Crystal Violet not ASTM tested, Wilcox rating of V Wilcox calls this “...a disastrous substance which to my mind has no place whatsoever amongst artists’ watercolors.” Blues: Good
news!!! Most of the pigments used to produce blue watercolor paints are lightfast. Here are a few exceptions: PB1 Victoria Blue not ASTM tested, Wilcox rating of V “...unsuitable for artistic use.” PB17 Phthalocyanine Blue not ASTM tested, Wilcox rating of III Note that most Phthalo Blues use better pigments (PB15 and PB16). But this pigment is
best avoided. In other words, read the label carefully, because some manufacturers may sneak in PB17, making an reliable sounding paint inferio. PB24 Fugitive Peacock Blue not ASTM tested, Wilcox rating of V Wilcox says” “this pigment, without any doubt, takes my vote as the most unsuitable substance for artistic use that I have ever come
across.” Nothing else needs to be said. Greens: Just as with the blues, most green paints are made with reliable pigments. Here are a few to be wary of: PG1 Brilliant Green not ASTM tested, Wilcox rating of V Thinner washes faded, mass tones darkened. Also poor alkali resistance. PG8 Hooker’s Green ASTM rating of III I was surprised to find this
popular pigment to be less than lightfast. PG12 Napthol Green ASTM rating of IV It looks like anytime you see the word “Napthol”, you should proceed carefully. Browns: There are only a few brown pigments to watch out for. NBr8 Van Dyke Brown not ASTM tested, Wilcox rating of IV Especially fugitive in a thin wash. PBr8 Manganese Brown not
ASTM tested, Wilcox rating of IV Wilcox says that this is reported to be reliable, but he has not seen test results to verify it. His tests showed this to be an inferior pigment, which faded quickly and discolored. Useful Threads I investigated many threads that included the terms “permanent”, “lightfast”, and “ASTM”. Generally, they were all similar, and
I didn’t see any information that I have not already included above. Here are three representative threads: Aureolin Alert lightfastness lightfastness update Some of my paintings over the years We must leave our mark on this world Yorky - the two links you posted are giving 404 Errors - I'm back to WC after a long absence and don’t know it if it is a
function of my absence (admin had to reset my access) or the links are no longer valid. I know there is at least one other lengthy discussion on lightfastness (study by Anne?) that I was just reading. IP Lawyer/Materials Scientist/Artist Shore of Lake Erie, Ohio You must be logged in to reply to this topic. Is it possible to paint over watercolor sketches?
Or if you do a full rendering in watercolor pencils, can you use oil paint over that without any future problems? Thanks Stephanie It is not very archival, I'm afraid. The oil paint will eventually rot the paper, and make it very brittle, as the painting ages. Oil paint soaking into paper doesn’t make for a very desirable condition. Now, were you to paint
watercolor over an acrylic-primed paper, then I believe you could safely apply oil over it, without fear of the oil harming the paper in years to come. Others may have better suggestons. Bill wfmartin. My Blog "Creative Realism"... oh im sorry i should have mentioned that i would be doing this on gessoboard, the stuff i have says you can watercolor on
it too. oh im sorry i should have mentioned that i would be doing this on gessoboard, the stuff i have says you can watercolor on it too. I should think that would be OK to do, although I'm not quite sure why you’d want to paint over a watercolor image with oil paint. Bill wfmartin. My Blog "Creative Realism"... when i pastel painted, i was used to
having watercolor underpaintings, it was easier to erase if i made any mistakes. yes, i know i could do an oil underpainting, but im experimenting here lol. Thank you for your quick responses by the way i appreciate your advice and opinions Is it possible to paint over watercolor sketches? Or if you do a full rendering in watercolor pencils, can you use
oil paint over that without any future problems? Hi Stephanie: If your support has a gesso ground, you could use india ink to lay in a tonal base, which is really all you need. You can thin it just like watercolor. This practice predates oil painting, when artists worked in egg tempera. However, even that’s better done in oil - it’s called grisailles. There
wouldn’t be any good reason to use colors because you must jump to oil anyway. Oil and watercolor techniques are very different, so the sooner you move to oil, the better. If you want - and it’s a good idea - use your watercolor pencils to do a rough study sketch for reference. If you're still interested in trying out the watercolor-first approach, go for
it, but on a test piece or two. Nothing - but nothing - beats hands-on experience. cheers! I say go for it. The special flow properties of watercolor could add an interesting look to your painting. You may not see the exact look on board that you would see on paper, however. Be sure all the water is completely gone. The oils themselves should not spread
your watercolor surface below, in fact it should help seal it, but if you mix in any solvent it might. David Blaine Clemons ---------------- My Website My Blog I have been struggling to get my watercolor paper to not warp as I paint (an all too common problem!). Even after upgrading to 100% cotton paper (Arches 140 lb), it still warps. I'm planning on
trying some different methods of stretching the paper beforehand to prevent this, but in the meantime I have several paintings that are already done that I would like to try and flatten. I found several tutorials and tips on YouTube on how to flatten an already completed watercolor painting that is warped, and I'm testing one of those methods now on a
painting I don’t really care about. I saturated the back of the painting with water then weighed it down with heavy books overnight. It seemed to work, as the painting is pretty flat now, but I had one issue that is concerning. I noticed that some of the color on the front of the paper came off onto the surface underneath. Not a lot, but enough to make
me think twice about doing this on paintings I actually care about. I'm just curious if you all have any tips on how to prevent this. I'm wondering if maybe spraying fixative on the front before trying to flatten it might help protect the front, but I wasn’t sure if it would still flatten out ok after the fixative was applied (what I have is a spray-on workable
fixative). All thoughts are welcome! Amy You should have used less water and not saturated the back. Yes, do not saturate the back, just mist it lightly and put it under a weight. If it’s still warped, just do it again. Better to do it multiple times than be sorry (it has worked on first try for me 99% of the time) Thank you both! I will try another one with
less water. Hopefully that will work better. Yes, do not saturate the back, just mist it lightly and put it under a weight. If it’s still warped, just do it again. Better to do it multiple times than be sorry (it has worked on first try for me 99% of the time) I regularly use a fine mist spray to just slightly dampen the back if they warp. Then just weight it down
like you do. Scott My Website | Facebook | Instagram I use a large brush to wet the back of the paper, definitely not saturate it, before placing another board on top of it to let it dry overnight. If you are in a hurry, you can also carefully iron it flat, painted side down, of course. Sylvia I use a steam iron to flatten warped paintings. I just make sure the
surface it’s on is very flat — my ironing board is not flat, so I use a piece of old plywood. I put some absorbent paper underneath, place the painting face down on the paper, then steam iron the back. After I'm done, I place something on top to weigh it down. I have been struggling to get my watercolor paper to not warp as I paint (an all too common
problem!). Even after upgrading to 100% cotton paper (Arches 140 1b), it still warps. I'm planning on trying some different methods of stretching the paper beforehand to prevent this, but in the meantime I have several paintings that are already done that I would like to try and flatten. I found several tutorials and tips on YouTube on how to flatten an
already completed watercolor painting that is warped, and I'm testing one of those methods now on a painting I don’t really care about. I saturated the back of the painting with water then weighed it down with heavy books overnight. It seemed to work, as the painting is pretty flat now, but I had one issue that is concerning. I noticed that some of the
color on the front of the paper came off onto the surface underneath. Not a lot, but enough to make me think twice about doing this on paintings I actually care about. I'm just curious if you all have any tips on how to prevent this. I'm wondering if maybe spraying fixative on the front before trying to flatten it might help protect the front, but I wasn’t
sure if it would still flatten out ok after the fixative was applied (what I have is a spray-on workable fixative). All thoughts are welcome! Amy There have been previous discussions on this topic. Here is one where you may find additional comments and individual experiences: In my own work, if [ want a completely flat painting, I will stretch the paper
prior to painting. Flattening afterwards has worked for me at smaller sizes (12%x16 and smaller), but, not for larger sizes. Like many things in the world of techniques, there are pros and cons of each approach. Thank you all for your suggestions and guidance. It definitely pays to ask people who’ve been there what works and what doesn’t. The other
thread was interesting as well; I'll have to check out some of the videos that were shared. It’s been so long since I've ironed any clothes, I'm not sure if my iron even works anymore. If it does, I might give that a try sometime, especially if I get really impatient. All of my work so far has been fairly small, and weighing them down with books seems to be
working well so far and doesn’t take up too much space. Amy If you use an iron to flatten a painting make sue the iron is scrupulously clean or lay a clean sheet of thin paper between the iron and the paper. Found the hard way how easy it is to transfer a mark from the iron to the paper. Luckily it was on the back side! "Let the paint be paint" --John
Marin On a limited plein air travel palette (6 or 12 colors), if you could put only one, which would it be? The PV19 can possibly be used as a red, the PR122 is more bluish. I'm currently using the PV19 mostly to warm up my yellow ochre. Can’t figure out what to do with the PR122 though, other than bright violets, which don’t seem common in real life
(and I also have diox purple on the palette). Other colors on the palette: yellow orange and red iron oxides and cadmiums, dioxazine purple (PV23), UMB, cobalt and prussian blue, phthalo green (PG7) I have used Perm Rose for a long time and can’t imagine not having it. Sling paint, Virgil Sling paint, Virgil Carter I'm certainly not an expert, but I
have heard that quin. magenta and quin. rose have very near the same qualities (lightfast, transparent, staining), just a difference in bias. I use quin. magenta, but have never tried rose. I'm curious to know more about it myself. Winsor & Newton calls PV19 Permanent Magenta, and they are both series 3, so they should both cost the same in stores, if
that was even a factor worth considering. Maybe it just comes down to taste. I'd go for PV19. You know I pretty much only paint from little travel palettes, and PR122 keeps getting booted off of it! OTOH, I just contemplated a 5-color midget palette and PV19 was a no-brainer. PV19 makes great oranges *and* great purples, add a smidge of yellow and
it’s a warm red, it neutralizes some greens, powerful mixer but makes lovely tints, etc. etc. etc. It’s so basic, can’t imagine not having it. ...my not-at-all humble opinion. CK =) I take great comfort in knowing that my genuine typos will probably be blamed on some device's autocorrect. DIY art supplies, sketches, and more: cyntada.com / @cyntada
Thanks Virgil! I have not used it for a long time, so maybe I can get by with one or the other and mixing differently..? After searching on the web, alizarin (which these quinacridones are supposed to replicate) looks much different from either. And on more searching, rose madder, which alizarin was supposed to replace looks so much more beautiful
than all of these, almost like a vermilion... I can see a use for vermilion, but what does one do with a rose other than warming up yellows? (On the red side of the mixing chart.) Should also mention that my PR122 is lightly staining and about twice as strong as PV19 which is almost non staining. “Bushido” : Thanks! Price wise both are similarly
exorbitantly expensive, with PV19 fractionally a bit more so. These are pigment powders. But I don’t want to confuse myself more than I already am, trying to paint with all colors at once. CK : Thanks! I made some charts, and PV19 does make a slightly better orange. But, I have cadmiums for that. And the PV19 orange is not much better than the
ones with iron oxide. As for the purples blacks etc, the PR122 wins by a huge margin. And I also have diox purple for that, with it’s insane tinting strength. Other than a dull orange, the other thing PV19 is able to do easier is make a dull cool red with PR101 (something like a alizarin crimson). PR122 can do it too, but it’s a bit more difficult. I don’t do
much portraits, so can’t see what a dull crimson or dirty orange might be good for, especially in plein air. Quinacridone rose can be mixed with a warmer red to approximate a crimson, it can be mixed with a warm blue such as ultramarine to make violets, it can be used with a warm yellow to make orange tones, it can be mixed with cerulean to make
light grays, or with green to make darker grays. You can also use quinacridone rose with yellow ochre or raw sienna (and a blue) to make skin tones. I don’t do florals, so I don’t use rose by itself, but I use it often in mixes. Magenta is supposed to be a more primary color, so theoretically you could mix more colors with it, but I find it more difficult to
use... it is very bold. Thanks Marcio! I made a huge number of swatches and am finding the difference rather small on the red side of mixing. PV19 has a slight advantage for oranges (with cad yellow), and faster to mix because the hue is closer to reds, but that seems to be all. There is hardly any difference when mixed with the earths. Full strength,
PV19 does look very beautiful and usable for florals... but I've never painted flowers before... Maybe quinacridone red (PR209) will have a distinct difference. Handprint does recommend perylene maroon which is about the same hue angle as quin red (20 vs 22), the other red being PR122. Yuk to P. Maroon (and Handprint’s recommendation), which
is heavily neutralized and dull, IMO. I use it only (and seldom) for a darkening neutral, for red hues where I want a darker value than is possible with the red hue by itself. That said, lot of folks here have posted how much they like P. Maroon, so it just goes to show how individual painting is. This is particularly true for those who paint largely with
neutralized and grayed hues-which is just fine! Paint on! Sling paint, Virgil Sling paint, Virgil Carter I like my M Graham PV19 Quin Rose, and my W&N PR122 Quin Magenta and still seem to be using both (my solution is usually just to buy a palette with more reservoirs). Overall, I still lean more to the PR122 as the better mixer that neutralizes
perfectly with PG7, but I'm not quite a fan of W&N drying to a hard mean lump. Honestly, it’'s a matter of taste and preference. I have other colors to mix my oranges with rather than either of these, so it’s more to the violet side that I'm concerned with - but that’s me and my particular way of using the paints I have. Truthfully, Indraneel, I eliminated
dioxazine purple from my palette to make room for quin magenta. I love the way it shades a red when charged into a wet wash. The two colours, both blue biased mingle “naturally” to create smooth transitions. Phthalo blue and PV19 mix a beautiful purple. Char -- CharMing Art -- "Where the spirit does not work with the hand, there is no art."
Leonardo DaVinci Maybe quinacridone red (PR209) will have a distinct difference. Handprint does recommend perylene maroon which is about the same hue angle as quin red (20 vs 22), the other red being PR122. Your mileage may very with the PR209, but it’s useless to me... has almost no tinting strength at all. It’s very pretty in the tube, but
totally gutless on paper. I just have no patience for that! If you can get a dab of pigment to try out, do so, in case you have a better experience with it. I wouldn’t shell out a lot of money for a quantity of it without a test first. As for PR179, I run hot and cold on it. It’s SO pretty when wet, an absolutely alluring deep red, but then it loses saturation and
looks like dried blood forevermore. Yuck indeed. I've just been toying with bringing it back on yet another tin-box palette I'm building, but more to explore its qualities as a mixer. On it’s own, just doesn’t thrill me. Cad Red Deep would probably fill the same slot as PR179, and it won’t dull up when it dries. Interesting to see that Quin Magenta has so
many fans! Perhaps I've been missing out. CK =) I take great comfort in knowing that my genuine typos will probably be blamed on some device's autocorrect. DIY art supplies, sketches, and more: cyntada.com / @cyntada You must be logged in to reply to this topic. Get to know your fellow artists. Share information and photos about your activities
especially those related to art. Join in our off-topic and chat threads such as the popular Daily Wash. You must be logged in to create new topics. Did you by any chance inherit these paints, from someone who gave up watercolor? :confused: Well, the Winsor yellow is the least opaque of the three you have, so that’s probably a better match for the very
transparent (but NOT lightfast!) aureolyn, though the Vanadium (Schmincke) is apparently greener. (My source is handprint.com, btw. My actual experience is only W/N brand.) So if you need a greenish yellow, rather than a more transparent yellow, you might do better with the Vanadium. Otherwise, the Winsor yellow should be best of those you
have. The Alizarin Crimson is a bit darker than Perm. Rose, but a better match than Quin red for mixing & handling — however, again, the actual AC is very fugitive, especially in watercolor. If you're a complete beginner using the paints for simple exercises, or things you’ll throw away, I'd recommend the AC. W/N PERMANENT Aliz Crimson is rather
good; I use it myself. If you want to keep whatever you’re working on, though, the Quin red is a better bet than the fugitive (non-lightfast) genuine AC. Do you have any blues? Greens? If you happen to visit the watercolor forum on this site and ask for palette advice you’ll quickly have dozens of people telling you that “a warm and cool of the three
primary colors” (by which they mean red, yellow, and blue) is best. In this forum (and at handprint.com) we disagree. For a minimal (6-paints) palette, we’d advise the ‘secondary’ palette. This actually turns out to look much like “a warm and cool of the three primary colors.” The major difference is that instead of a warm and cool yellow, choose one
neutral yellow (Winsor yellow is a very good choice). Then add a green instead of the other yellow. Blue, red, green, and yellow are sometimes called the four artists’ primaries. Most traditionally trained artists think the primary colors are red, yellow, and blue; and all colors can be made from these; but these can’t be made from any other color. They
also think all colors can be seen in the rainbow or spectrum. None of this is true. Another set of candidates for ‘primary colors’ is cyan, magenta, and yellow (the printer’s inks, with black: CMYK). Cyan is a cool blue-green color. Magenta is a very cool (blue) red — and magenta is not even found in the spectrum! This alternate set of primaries can be
used to make red and blue, btw. Permanent rose (W/N brand) is often used as a magenta by painters, and is good to have. It's worth buying that one. Quin red is a decent warm or middle red, unless you want the option for opaque color (then use your cadmium red). Your vermilion is a very warm red-orange color; I have or had a tube, but prefer to
mix that sort color and don’t use the actual vermilion, which I think isn’t made anymore. (I could be wrong... in the back of my mind I have a notion it’s poisonous, involving mercury.) French ultramarine blue (often abbreviated FUB or FUM) is the usual choice for a ‘warm blue,’” and is a good mixer with many other paints, very versatile. Winsor blue
RS (red shade) is almost the same hue, but more transparent and very strong (high tinting strength, use only a tiny bit in mixes). For ‘cool blue’ or cyan, you could use Winsor green YS (or yellow shade), but I'd go with Winsor green BS (blue shade) myself. Add plenty of water and just a touch of blue and it makes a decent cyan, and it is also the best
mixer for greens (though you would very seldom use it by itself!). Other things to note about the watercolor forum on this site: It’s very big, so work you post in the gallery will drop off the first page rather quickly. The most approved style seems to be rather tight and ‘representational’ — apart, that is, from an unaccountable fondness for very dark
(even black) backgrounds. If you aspire to looser or more experimental work, or if you're a colorist rather than a tonalist painter, be assertive about your goals when you ask for feedback, perhaps even post for feedback in another forum (maybe a subject forum, perhaps even Abstract/Contemporary). We will also be happy to answer any more palette
or mixing or matching questions for you right here, in Color Theory/Mixing forum. Good luck! :thumbsup: [FONT=Times New Roman]Audacity allows you to be at ease with your inadequacy, safe in the knowledge that while things may not be perfect, they are at least under way. Robert Genn[/I] Join us for interesting and informative discussions of
techniques, materials, and approaches to working with watercolors. Watercolor Gallery FINISHED paintings created with watercolor paints, watercolor pencils, or gouache go here. They may be painted on any surface compatible with watercolor such as paper, gesso, YUPO, clay board, and illustration board. Small enhancements using other media to
add highlights, draw lines, create resists, or make corrections may be acceptable. Reference photos and pertinent ancillary information about the work may be included with the painting. Because of the large number of new paintings in the Gallery daily, members may only start one new painting thread each day, but it may contain several paintings.
Using offsite links to show your images is not acceptable or in keeping with the intent or spirit of this site and may be removed by the Moderators. Please post images of your work here with the Uploader or Attach them. All works posted will be open to critiques and comments unless you indicate otherwise. 5,972 1,080,659 1 day, 17 hours ago
Partner: Artist’s Network University Learn proven techniques from experienced art instructors and attend classes from the comfort of your own home. 0 0 No Topics Partner: De Mairo Hong Kong Ltd De Mairo Hong Kong Ltd is one of the world }6 ¢ |is leading manufacturers and suppliers of superior quality Gemstone Products with offices in Canada
and Hong Kong. 1 2 4 years, 10 months ago Watercolor Studio Show us your works in progress (WIPS), or paintings in a series, join in the Challenges and fun group activities such as the Invitations to Paint, Paint-alongs, and WIP-alongs here! If you are stuck and don't know where to go with a painting, ask for help from your friends in the Studio.
Using offsite links to show your images is not acceptable or in keeping with the intent or spirit of this site }6}c}A please post images of your work with the Uploader or Attach them. 744 151,169 6 hours, 27 minutes ago The Learning Zone Learning Demos, technical questions about any of the materials used to paint watercolors, and painting tips go
here. Participate in our Monthly Classrooms, KIUAN Exercises, and other teaching threads. Access the Wet Canvas Watercolor Handbook and a vast Library of Articles and Teaching threads. Using offsite links to show your images is not acceptable or in keeping with the intent or spirit of this site }6}¢|A please post images of your work with the
Uploader or Attach them; however, links to useful resources continue to be welcome. 5,155 854,058 1 week, 2 days ago Palette Talk Get to know your fellow artists. Share information and photos about your activities especially those related to art. Join in our off-topic and chat threads such as the popular Daily Wash. 3,376 867,673 8 hours, 42 minutes
ago Partner: ArtistsNetwork.TV: Video Tutorials and Workshops Discuss the artists and techniques exhibited in ArtistsNetwork.TV Video Tutorials and Workshops. Share and receive feedback on the work you have created from the creators of these workshops. 0 0 No Topics Partner: Logan Graphic Products, Inc. Tools for Art-Tools for Life. 0 0 No
Topics Partner: Sakura Color Products of America Sakura of America is dedicated to the continued development and efficient delivery of technologically superior, innovative and safe products. Our products, promotions and advertising reflect our support of individual expression and artistic freedom. With our }6 fctiPower to Express?t% }6 ¢ |7 theme
we believe that EVERYONE has the right to self-expression, so Sakura continues to develop writing and artistic tools that are affordable to consumers of all ages. 1 3 4 years, 11 months ago Partner: Savoir Faire Importers of Fine Materials for the Arts 0 0 No Topics Partner: North Light Books Learn about and see inside the pages of new North Light
books. Be the first to hear about special offers and discounts. Share drawing and painting tips and techniques. Showcase your artwork. Review your favorite books too. 0 0 No Topics Partner: Virtual Art Academy The Virtual Art Academy provides a comprehensive, structured program of self-study painting lessons for all levels of artist using oils,
acrylics, or watercolors. 0 0 No Topics You must be logged in to create new topics. I am fairly new to watercolor. I have taken several classes and I'm currently working in a book by Michael Lakin. (Beginner’s Guide to Botanical Flower Painting). He is using a Neutral Tint in almost all of his projects to create shadows in blue, red, yellow, etc flowers...
I already have 53+ different paints and I am trying to stop buying colors by name and by whatever class I am following and learn to mix my own. I have went to Handprint, Jane Blundell’s and googled so many articles about how you can mix your own Neutral Tint. They all say you can mix your own..but none of them actually tell you how to do it :0).
Or, if they do, I sure can’t find it! lol.. Could someone help? Or, should I just buy the Neutral Tint? Have you looked at the pigments used to make pre-mixed Neutral Tint? For D. Smith Neutral Tint it’s PBk6, PV19,PB15. Other manufacturers will have their own pigment formulas. No two manufacturers make paints in exactly the same manner. Sling
paint, Virgil Sling paint, Virgil Carter yes....you can make a neutral tint.. neutral tint is...a convenience color..to conviniently help you darken colors... because u and me are new to watercolor[ CODE][/CODE]..there are a triadic neutral tint made from 3 primary colors...theoratically...make a purple mixture first...and add yellow until it ‘cancels’ the
purple color... for making a neutral tint...preferably use transparent colors... and then there’s a gray, made by mixing complementary colors...like burnt sienna (a dull orange) and ultramarine...or red with green....or purple with yellow... but...there are many other approaches to darken a colour...without making it dull and looses its intensity...like
using a darker analogous color (its neighbouring colors)... for example...if i want to darken green...instead of using a neutral tint....i will use viridian mix with transparent red brown..makes a nice dark green mixtures... My favorite tube neutral tint is M. Graham’s which is Quin Violet (PV19) and Phthalo Green (PG7). If you scroll down to the second
chart on the right you can see how to mix these two pigments to get the tint: I've mixed it myself (stirring well with a toothpick) but it’s never quite as consistent as the tube version, so now I just buy it. It’s definitely a cooler gray, so if I need to warm it up I add a touch of Quin Rust or Quin Gold on the palette when I’'m mixing. Jan For me no need for
neutral anything. I mix my own. Really easy to do.. But then again I am an old fart and do things the old way. . Learn your colours and learn to mix and you only need about 8 pigments on your palette. Its not that hard.. but sure a whole lot reasonable on the wallet Johnnie Spread Kindness Like Confetti !! Mud Learn how to mix mud Learn how to
break high saturated color Learn how to mix, brown, grey, and black Once you do that, then your shadow will be the same mix as the color out of shadow and there will be harmony in your colors [...]Jthere are a triadic neutral tint made from 3 primary colors...theoratically...make a purple mixture first...and add yellow until it ‘cancels’ the purple
color...[...] This is the original mix for making Payne’s Gray. The Neutral Tint is not exactly what we would call it a gray it is more like a “dark”. like burnt sienna (a dull orange) and ultramarine... And this is the original recipe of mixing Bistre, that is a different colour than Payne’s Gray. Bistre is cooler and grayer than Payne’s Gray Now ...a good dark
recipe ( and neutral tint ) is to mix in equal parts a green with a red which when mixed give a dark almost black colour which in its turn can darken all other colours. I mix PR264 with PG7 ( phthalo green) but you can do that with most of the reds and greens if you mix them in equal parts. You have to test though first such mixes in order to have an
idea how neutral is the dark you mix and what are the results it gives when mixed with the other colours of your palette. Pre-mixed Neutral Tint, is one of those paints which I call darkening neutrals. It’s very good for creating darker values in one’s painting, so long as the color bias is applied to harmonious color families in a painting. Neutral Tint is a
violet bias, as Indigo is a blue bias. Peryleen Maroon is a red bias and Sepia is a an orange bias Payne’s Gray tends towards a gray or black bias, which is why it is often not harmonious in a multi-color painting. Sling paint, Virgil Sling paint, Virgil Carter so which one is the most flexible darkening neutral (if theres any),sir ? “...which is the most
flexible darkening neutral?...” It really depends on the most frequent color family(ies) one uses for painting. Analogous hues are almost always harmonious, so I use Indigo, which has a blue bias. The blue bias will be harmonious with analogous violets and greens. It’s also harmonious with complementary oranges and orange-reds. Other folks like
other darkening neutrals with different color bias. Everyone has to explore and experiement to find what they most prefer. Hope this helps. Sling paint, Virgil Sling paint, Virgil Carter I already have 53+ different paints and I am trying to stop buying colors by name and by whatever class I am following and learn to mix my own. I have went to
Handprint, Jane Blundell’s and googled so many articles about how you can mix your own Neutral Tint. They all say you can mix your own..but none of them actually tell you how to do it :0). Or, if they do, I sure can’t find it! lol.. Could someone help? Or, should I just buy the Neutral Tint? If you have 53+ paints, definitely don’t buy more for now. This
is my advice: Make an inventory of your paints, note each pigment or pigment mix, then go to Handprint in the Pigments Guide here: and find your pigment(s) on the tables. Under most pigment sections he gives “the best neutralising complements” - meaning what pigments would be the best at creating neutral tints when mixed with that particular
pigment/paint. That section of Handprint is perhaps the most valuable in guiding watercolorists about paints and pigments. It's a very good and informative read too. You may find that you already have lots of very simple options for creating neutral tints. Like some reds and greens you may have, Blues and Earth tones etc. In order to keep it simple
and effective, start with two paints only and explore. It is essential to go by pigment nomenclature and not paint names. Always take time to play with your paints, mix then around. I second Neeman on mud. Neutral tints are essentially various forms of coloured mud. Sebastian. (C&C Welcomed.) The best neutral tint is Perylene Maroon PR179 and
Phthalo Green BS PG7: this combo is the most transparent, most lightfast and darkest. This is my advice: Make an inventory of your paints, note [Bleach pigment[/B] or pigment mix, then go to Handprint in the Pigments Guide here: [URL] /URL] and find your pigment(s) on the tables. Under most pigment sections he gives “the best neutralising
complements” - meaning what pigments would be the best at creating neutral tints when mixed with that particular pigment/paint. This link may be even better for the purpose: This is an interesting article by Jane Blundell :- Cherish yesterday,dream tomorrow,live today You must be logged in to reply to this topic. Artists The three primary colors are
* Winsor Lemon, Winsor Blue (Red Shade) and Permanent Rose. In the six color mixing system, the colors are * Winsor Lemon, Winsor Yellow, French Ultramarine, Winsor Blue (Green Shade), Permanent Rose and Scarlet Lake. The twelve color palette colors are * Winsor Lemon, Winsor Yellow, Scarlet Lake, Permanent Rose, Permanent Alizarin
Crimson, French Ultramarine, Winsor Blue (Green Shade), Winsor Green (Blue Shade), Raw Umber, Yellow Ochre, Burnt Sienna, Ivory Black Or ¢ Winsor Yellow, Cadmium Yellow, Cadmium Red, Alizerin Crimson, French Ultramarine, Cerulean Blue, Winsor Blue (Green Shade), Olive Green, Raw Umber, Yellow Ochre, Burnt Sienna, Ivory Black
Cotman The three primary colors are: * Lemon Yellow Hue, Ultramarine and Permanent Rose. In the six color mixing system, the colors are: * Lemon Yellow Hue, Cadmium Yellow Pale Hue, Ultramarine, Intense Blue, Permanent Rose and Cadmium Red Hue. The twelve color palette colors are: * Lemon Yellow Hue, Cadmium Yellow Pale Hue,
Cadmium Red Hue, Permanent Rose, Alizarin Crimson Hue, Ultramarine, Intense Blue, Viridian Hue, Raw Umber, Yellow Ochre, Burnt Sienna, Ivory Black Hello What are the best books about learning Watercolor? I'm a real beginner and don’t know almost nothing. I read good reviews about a book called Everyday Watercolor but I think the artist is
mainly a specialist in flowers themes. is this a good book for me to begin? I want to paint mainly thinks with water (sea, lakes, etc) because I want to use it as a calming therapy, and I think being near to water calms a lot. Thank you Stephen Coates, The Water Colour Enigma, I read this and “got it” available online from Amazon , among other
suppliers. Check out the Book Reviews sticky at the top of the forum. Doug Some of my paintings over the years We must leave our mark on this world Hi Mega, There are many books to choose from and perhaps even more opinions about which might be best. Of the many I've looked at over the years, Watercolor School by Hazel Harrison provided
me the best and most complete introduction to using watercolor. It can be bought used through thriftbooks.com for less than $4.00. Good luck on your watercolor journey! If you are a real beginner one idea might be to spend some time looking backward in the “watercolor Gallery” the paintings go back years , as you look at the wide variety of styles
you can develop,,, a sense of what styles appeal to you most , then you will be able to focus on books that lean that way ,,, Also there are millions of You tube videos for beginners ,just watching them will help you see how watercolor works , following along will help you understand what works for you. Kaylen Savoie At least twice a year,paint
something better than you ever painted before. If you are a real beginner one idea might be to spend some time looking backward in the "watercolor Gallery” the paintings go back years, as you look at the wide variety of styles you can develop,,, a sense of what styles appeal to you most , then you will be able to focus on books that lean that way ,,,
Also there are millions of You tube videos for beginners ,just watching them will help you see how watercolor works , following along will help you understand what works for you. good answer I started painting watercolor about 1.5 years and my first watercolor book purchase was Gorden MacKensie’s book, “The Complete Book of Watercolor
Painting.’ I ordered it off Amazon after reading a couple reviews and devoured it. The one I bought included landscape elements as well (sky, water, rocks, trees, etc). Also, a classic book still available-Tony Couch’s ‘You can do it’ or something like that. Very instructive! You have awesome suggestions from more experienced artists and many
resources available. You also know why you became interested in watercolor and the artists that inspire you. That may give you some insight into the style you like-loose or more controlled. Watching YouTube videos really got me started before I was able to take any classes. Good luck 'We are too prone to engrave our trials on marble, and write our
blessings in sand.' ~ Spurgeon C&C appreciated There are several. Gotta give a shout-out to my favorite. by Tom Hoffmann Watercolor Painting — A Comprehensive Approach to Mastering the Medium 2012 Watson Guptill Hardcover 208 pages ISBN: 978-0-8230-0673-1 Certified Closet Management Engineer, Slung Watercolor Society of America My
favorite is “The Watercolorist’s Essential Notebook” by Gordon MacKenzie. I have collected a wide variety of books, and I'm pretty sure I've checked out every watercolor book available from my local libraries (30? 50? A lot!). I'm sure I picked up helpful information from each book, but if I had to choose one book that helped me the most overall, it
would be this one. Among other things, it explains a very challenging topic (wetness, or the ratio of paint to water, in the brush and on the paper, and the various resulting behaviors or effects) in clear and simple terms. I recommend a subscription to artistnetwork.tv watercolor section, better value. Doug Some of my paintings over the years We must
leave our mark on this world Rex Brandt: The winning ways of watercolor. From a true master, a founder of the California School of Watercolor, and though his book is old, covers the basics in a series of lessons, and his advice does not conflict with what you here in these forums. ( Unlike most books, he actually says you should avoid Alizarin ). Some
of it is a bit more in depth, for washes he shows not just top to bottom gradients, but ones from side to side. antv videos include 9 by Gordon McKenzie. Doug Some of my paintings over the years We must leave our mark on this world The Gorden MacKenzie books are great. I saw in his bio that for years he gave workshops to public school art
teachers as part of their Professional Development training. Now, that’s a tough/demanding crowd (in a good way). So his teaching methods, I feel, have been honed in that crucible. I have all his books, they’re great! Are you able to attend watercolor classes at your local art league or other art-oriented organization? Most adults learn most and fastest
by “doing”, rather than by reading, watching videos, etc. And with a teacher to give good information, and other students, each of whom will paint rather differently, classes offer wonderful learning opportunities. Books and videos are very good to supplement this learning. Sling paint, Virgil Sling paint, Virgil Carter I have a pretty large collection of
watercolor books , and most of what is in most of them, can be read watercolor handbook on this forum , but I will say that the one Clifftom recommended is perhaps the “best “one,( I have) by Tom Hoffmann Watercolor Painting — A Comprehensive Approach to Mastering the Medium 2012 Watson Guptill Hardcover 208 pages ISBN: 978-0-8230-
0673-1 instead of covering all the basic stuff that is in all of them like paper paints brushes and techniques etc,, it is based on a series of questions you should be asking yourself ,,,and helps the artist to be aware of the situation at hand Kaylen Savoie At least twice a year,paint something better than you ever painted before. You must be logged in to
reply to this topic.
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