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Recognizable	for	its	pointed	arches	and	rib	vaults,	Gothic	architecture	was	Europes	primary	building	style	for	cathedrals	from	the	late	12th	to	the	16th	century.	It	evolved	from	its	heavier,	rounder	predecessor,	Romanesque	architecture,	capitalizing	on	newly	available	technology	to	create	taller,	lighter,	pointier	structures	with	complex
ornamentation.Gothic	was	an	innovative,	progressive	architecture,	says	Robert	Bork,	a	professor	of	art	history	at	the	University	of	Iowa	and	a	Gothic	architecture	expert.	It	was	a	futuristic,	bold,	extrapolating	architecture,	where	they	were	developing	new	things	that	had	never	been	seen	before,	like	spires,	pinnacles,	flying	buttresses,	and	tracery
windows.	It	became	the	new	visual	language	and	it	flourished,	getting	wilder	and	crazier	for	400	years.To	complete	this	guide	of	Gothic	design,	AD	chatted	with	Bork	and	two	other	authorities	on	Gothic	buildings:	Maile	Hutterer,	an	associate	professor	of	art	and	architecture	at	the	University	of	Oregon,	and	Jana	Gajdoov,	a	medieval	art	specialist	at
Sam	Fogg,	the	director	of	the	British	Archaeological	Association,	and	a	lecturer	at	the	Bartlett	School	of	Architecture	and	the	Victoria	&	Albert	Museum.	Heres	everything	you	need	to	know.Early	GothicGothic	architecture	first	emerged	in	mid-12th-century	Paris	with	churches	like	the	Basilica	of	Saint-Denis,	which	is	often	regarded	as	the	birth	of	the
style.	There	were	other	buildings	that	were	experimenting	with	what	would	become	quintessential	elements	of	the	Gothic	faade,	but	Saint-Denis	did	it	really	early	and	very	successfully,	Gajdoov	says.	Its	the	first	west	front	(main	entrance)	that	brings	together	three	sculpted	portals	with	jamb	figures	flanking	doorways,	two	towers	(only	one	survives
today),	and	a	rose	window	in	the	middlemuch	smaller	than	what	you	see	later	on,	but	its	still	there.Saint-Denis	Cathedral	in	Saint-Denis,	FrancePhoto:	Bruce	Yuanyue	Bi/Getty	ImagesThe	details	of	Saint-Deniss	construction,	which	was	completed	in	1144,	were	recorded	in	writing	by	the	projects	leader,	Abbot	Suger.	He	and	his	team	were	able	to
develop	Gothic	architecture	because	of	recent	technological	advancements.	There	was	an	evolution	of	technology,	especially	with	rib	vaults,	Bork	explains.	Buildings	with	a	vaulted	ceiling	require	thick	walls,	so	they	tend	to	be	dark	and	heavy,	but	by	using	the	rib	vault	the	walls	become	less	important	as	bearing	structures,	which	means	you	can	pierce
windows	into	them.	You	start	getting	architecture	that	is	linear,	skeletal,	and	light-filled.	Generally,	this	grand	scale	was	meant	to	be	awe-inspiring	and	evoke	a	feeling	of	superhuman	presence	to	better	connect	the	inhabitants	with	God.High	GothicSaint-Denis,	as	well	as	other	Early	Gothic	churches	like	Sens	Cathedral	and	Senlis	Cathedral,	spurred
the	spread	of	the	architectural	style	throughout	the	country	and	the	continent.	With	this	dissemination	came	a	quest	for	height,	starting	with	Notre-Dame	de	Paris,	according	to	Gajdoov.	In	the	early	13th	century,	you	can	see	the	churches	getting	taller	and	taller.	They	reached	the	maximum	height	with	the	choir	of	Beauvais	Cathedral,	a	building	that
was	so	incredibly	tall,	with	so	much	stained	glass	and	walls	so	thin,	that	it	collapsed	only	a	decade	after	it	had	been	finished.Construction	for	Beauvais	Cathedral	began	in	1225.	However,	it	was	never	completed	and	collapsed	twice.	Only	the	choir	and	the	transept	have	been	built.Photo:	Julian	Elliott	Photography/Getty	ImagesHowever,	Gothic
buildings	in	England	from	the	same	time	tend	to	be	less	vertical.	Here,	architects	were	often	adding	onto	Romanesque	churches	that	were	constructed	by	the	Normans	in	the	early	12th	century,	so	they	had	to	work	lower	to	the	ground.	Buildings	that	we	see	in	England	are	not	as	tall,	but	they	still	create	a	sense	of	wonder	and	splendor	by	having	these
long,	horizontal	expanses,	Hutterer	describres.	Theyre	still	superhuman	in	scale.Rayonnant	Gothic	and	Decorated	GothicIn	the	mid-13th	century,	the	focus	of	Gothic	architecture	shifted	away	from	height	and	towards	decoration.	The	Rayonnant	Gothic	style,	which	was	defined	by	abundant	and	intricate	tracery,	arose	in	France.	There	emerges	a
newfound	playfulness	with	tracery	forms,	Gajdoov	says.	Masons	extend	tracery	beyond	glazing,	incorporating	freestanding	and	blind	tracery	into	every	fabric	of	the	Gothic	faadenow	tracery	covers	everything	from	the	spandrels	around	a	rose	window	to	the	buttresses	that	support	the	structure.	For	me,	the	pinnacle	of	this	style	is	the	west	front	of
Strasbourg	Cathedral.Strasbourg	Cathedral	in	Strasbourg,	France,	is	a	prominent	example	of	the	Rayonnant	Gothic	style.Photo:	Image	Broker/Arnulf	Hettrich/Getty	ImagesA	similar	style,	Decorated	Gothic,	appeared	in	England	in	the	late	13th	century.	The	English	were	very	interested	in	decoration	and	articulation	and	linear	patterns	on	surfaces,
Bork.	says.	They	werent	as	interested	in	pushing	the	envelope	structurally	as	the	French	were,	but	they	developed	fantastic	vaulting	and	window	tracery	and	were	very	innovative	in	that	respect.	Prominent	examples	include	Westminster	Abbey,	Salisbury	Cathedral,	and	Wells	Cathedral.Late	GothicThe	Late	Gothic	period,	which	began	in	the	late	14th
century,	introduced	Flamboyant	style.	Known	for	S-shaped,	flame-like	tracery	and	purely	ornamental	ribs	in	the	vaults,	this	iteration	of	Gothic	architecture	was	popular	across	all	of	Europe.	In	France,	it	can	be	seen	at	Rouen	Cathedral	and	Sainte-Chapelle;	in	Spain,	at	Burgos	Cathedral	and	Segovia	Cathedral;	and	in	the	Czech	Republic,	at	St.	Vitus
Cathedral.	In	Prague	and	Germany,	you	have	these	incredible	vaulting	patterns	in	the	ceiling	that	are	overwhelming	in	their	complexity	so	that	you	no	longer	get	this	sense	of	how	the	building	is	standing,	but	youre	still	caught	in	wonderment,	Hutterer	says.Segovia	Cathedral	in	SpainPhoto:	Vanni	Archive/Getty	ImagesPerpendicular	style	was
Englands	version	of	Late	Gothic,	featuring	straight,	vertical	tracery,	oversized	windows,	and	fan	vaults.	The	Decorated	style	was	only	around	for	a	few	decades,	whereas	the	Perpendicular	style	stuck	around	for	150	years,	Gajdoov	says.	It	was	still	relevant	even	in	the	early	16th	century,	when	St.	Georges	Chapel	at	Windsor	Castle,	where	Queen
Elizabeth	is	buried,	was	finished.	That	particular	style	of	Gothic	had	a	really	lasting	effect.What	are	the	defining	features	of	Gothic	architecture?Identifying	Gothic	architecture	is	easier	when	one	knows	the	elements	that	comprise	it.	Consider	the	following	list.External	featuresPointed	archesFlying	buttressesThinner	wallsTraceryRose	windowsVertical
proportionsSpiresTowersPinnaclesInternal	featuresRib	vaultsHigh,	vaulted	ceilingsStained	glass	windowsColumnsPiersGallery	arcadesNarrow	walkwaysGothic	architecture	was	originally	called	opus	Francigenum,	which	means	French	work	in	Latin.	It	wasnt	until	the	16th	century,	when	Giorgio	Vasari	published	his	book	Lives	of	the	Artists,	that	the
term	Gothic	architecture	was	coinedand	it	wasnt	complimentary.	Its	a	totally	false,	misleading	slur,	Bork	says.	It	refers	to	Germanic	barbarians,	the	Goths,	who	sacked	Rome	seven	centuries	before	the	pointy	architecture	came	around.	The	Italian	theorists	were	trying	to	disrespect	the	architecture	they	were	fighting	against.	Even	though	its	unfair	and
coming	from	a	bad	place,	it	has	a	little	kernel	of	truth	to	it.	Gothic	is	the	alternative	to	the	old	Roman	way	of	doing	things.What	are	the	differences	between	Romanesque,	Gothic,	and	Renaissance	architecture?The	prevailing	style	of	architecture	from	about	1000	to	1150,	Romanesque	drew	its	influences	from	ancient	Roman	structures.	They	used
round	arches	and	barrel	vaults	like	the	Romans	did,	but	they	were	working	on	a	smaller	scale,	building	Christian	churches	instead	of	temples,	Bork	explains.	They	also	deviated	from	the	Greco-Roman	system	of	proportion,	so	you	get	columns	that	are	stretched	out	slender	like	taffy.	Its	still	fairly	dark,	an	architecture	of	walls	and	planes	and	volumes.Il
Duomo	of	Milan	is	one	of	the	most	famous	examples	of	Gothic	architecture.Photo:	Buena	Vista	Images/Getty	ImagesRomanesque	architecture	eventually	evolved	into	Gothic,	swapping	thick	walls	for	thin	ones	and	small	windows	for	large	ones.	The	Renaissance,	however,	reverted	back	to	the	ancient	Roman	way	of	building.	It	had	great	painters,
sculptors,	astronomy,	world	explorationbut	in	terms	of	architecture,	I	see	it	as	a	huge,	thousand-year	step	backwards,	Bork	considers.	They	basically	threw	away	everything	that	had	been	learned	in	all	the	experimentation	of	the	Romanesque	and	Gothic	periods.	The	result	is	an	abundance	of	round	arches,	classical	columns,	and	domes.What	is	Gothic
Revival	architecture?As	its	name	suggests,	Gothic	Revival	architecture	is	inspired	by	original	Gothic	buildings	from	the	Middle	Ages.	This	neo-Gothic	style	became	widespread	in	the	early	19th	century,	applying	medieval	forms	and	features	to	a	more	modern	setting.	You	see	Gothic	Revival	all	throughout	Europe	and	the	Americas,	both	in	ecclesiastical
structures	and	a	lot	of	homes,	Hutterer	says.	St.	Patricks	Cathedral	in	New	York	is	a	great	touchstone	in	the	ecclesiastical	context,	while	Strawberry	Hill	in	London	is	a	well-known	example	in	the	domestic	context.Gothic	design	continues	to	inspire	architecture,	particularly	skyscrapers,	such	as	the	Art	Deco	Chrysler	Building	seen	here.Photo:	Stephan
Rudolph/Getty	ImagesAccording	to	Bork,	the	impact	of	Gothic	architecture	did	not	end	with	Gothic	Revival.	Its	spirit	of	skyward	expansion	has	extended	into	the	skyscraper	design	of	the	20th	and	21st	centuries.	The	Chicago	Tribune	Tower,	designed	by	Raymond	Hood	in	1922,	is	Gothic	in	articulation,	he	says.	Hood	later	designed	the	Rockefeller
Center,	which	is	Art	Deco.	They	peel	off	the	historicizing	detail,	but	it	has	that	Gothic	upward	whoosh.	Van	Alens	Chrysler	Building	is	not	literally	Gothic,	but	its	got	a	spire,	gargoyles,	and	vertical	stripes.	The	Burj	Khalifa	in	Dubai,	the	worlds	tallest	structure	now,	looks	like	a	spire.	Its	not	an	accident.	Learner	When	we	hear	the	term	"Gothic,"	many
initially	envision	towering	cathedrals,	elaborate	sculptures,	or	perhaps	the	haunting	tales	of	Edgar	Allan	Poe.	However,	Gothic	art	encompasses	a	vast	range	of	historical,	cultural,	and	symbolic	nuances	far	beyond	popular	stereotypes.	In	this	article,	we	will	explore	the	origins,	distinguishing	characteristics,	and	cultural	significance	of	Gothic	art,	a
style	that	has	profoundly	shaped	visual	and	cultural	landscapes	throughout	history.Origins	and	Historical	ContextGothic	art	originated	during	the	High	Middle	Ages,	primarily	emerging	in	France	around	the	mid-12th	century	and	flourishing	across	Europe	until	the	late	15th	century.	This	artistic	movement	evolved	from	Romanesque	art,	characterized
by	heavy	structures,	rounded	arches,	and	relatively	simple	decorative	motifs.	Gothic	art	marked	a	significant	departure,	emphasizing	verticality,	lightness,	and	elaborate	ornamentation.The	style	took	root	during	a	period	of	immense	social	and	economic	change.	Medieval	towns	grew	into	bustling	cities,	commerce	thrived,	and	educational	institutions
flourished.	The	Gothic	movement	was	deeply	tied	to	the	rise	of	cathedrals,	serving	as	centers	of	worship,	education,	and	civic	pride.Defining	Characteristics	of	Gothic	ArtGothic	art	is	defined	by	several	key	characteristics	that	distinguish	it	from	other	art	periods:1.	Verticality	and	LightnessGothic	architecture	is	notable	for	soaring	structures	designed
to	guide	the	viewer's	eye	upward,	symbolizing	spiritual	aspiration.	Flying	buttresses,	pointed	arches,	and	ribbed	vaulting	allowed	walls	to	become	thinner	and	higher,	supporting	enormous	stained-glass	windows	that	flooded	interiors	with	light.2.	Intricate	OrnamentationGothic	artists	favored	intricate	detail,	often	using	complex	patterns,	sculptures,
and	elaborate	relief	work.	Stone	carvings	portrayed	biblical	scenes,	historical	figures,	and	symbolic	imagery,	reflecting	both	religious	devotion	and	cultural	identity.3.	Realism	and	ExpressivenessCompared	to	earlier	medieval	art,	Gothic	sculpture	and	painting	moved	toward	realism	and	emotional	expressiveness.	Figures	appeared	more	lifelike	and
three-dimensional,	showcasing	heightened	attention	to	human	anatomy,	emotional	expression,	and	dynamic	composition.4.	SymbolismSymbolism	played	a	central	role	in	Gothic	art,	often	carrying	multiple	layers	of	meaning.	Common	motifs	included	animals,	mythical	creatures,	and	religious	iconography,	each	element	imbued	with	specific	symbolic
references	to	moral	virtues,	spiritual	teachings,	or	cultural	traditions.Cultural	Significance	and	InfluenceGothic	art	significantly	impacted	European	culture,	laying	foundational	elements	that	resonate	to	this	day.	The	cultural	significance	of	Gothic	art	manifests	in	various	ways:Education	and	ScholasticismGothic	cathedrals	were	centers	of	medieval
education	and	intellectual	life.	Universities	often	formed	around	cathedrals,	and	artistic	representations	became	vital	educational	tools,	teaching	biblical	stories,	morality,	and	spiritual	lessons	to	largely	illiterate	populations.Social	Cohesion	and	IdentityCathedrals	and	their	artworks	reinforced	social	cohesion	and	local	identity.	Cities	competed	to	build
grander,	more	elaborate	cathedrals,	symbolizing	communal	pride,	economic	strength,	and	collective	faith.Influence	on	Literature	and	PhilosophyGothic	art	and	its	symbolic	depth	profoundly	influenced	literature,	philosophy,	and	later	cultural	movements.	The	symbolic	imagery	of	Gothic	art	inspired	literary	traditions	such	as	Romanticism	and	the
Gothic	novel,	characterized	by	emotional	intensity,	exploration	of	morality,	and	fascination	with	the	supernatural.The	Persistence	and	Evolution	of	Gothic	AestheticsInterestingly,	Gothic	aesthetics	have	persisted	well	beyond	their	medieval	origins,	evolving	through	various	cultural	expressions.	While	initially	rooted	in	religious	and	communal
symbolism,	Gothic	imagery	has	expanded	into	various	subcultures,	notably	the	contemporary	"goth	style,"	which	incorporates	dark,	mystical,	and	symbolic	elements	into	modern	life	and	design,	from	home	dcor	to	personal	accessories	such	as	goth	style	jewelry.Gothic	Art's	Revival	and	Modern	InterpretationThroughout	history,	there	have	been
multiple	revivals	of	Gothic	aesthetics.	The	18th	and	19th	centuries	witnessed	a	significant	revival	in	architecture	known	as	Neo-Gothic,	influencing	structures	like	Britain's	Houses	of	Parliament	and	New	Yorks	St.	Patricks	Cathedral.	These	revivals	demonstrate	the	enduring	appeal	of	Gothic	themes,	reaffirming	their	relevance	across	generations.In
modern	times,	Gothic	elements	are	continually	reinterpreted	in	visual	art,	cinema,	music,	and	popular	culture.	Films	and	television	frequently	employ	Gothic	aesthetics	to	convey	atmosphere,	mystery,	or	psychological	tension.	The	Gothic	style	remains	relevant	precisely	because	it	taps	into	universal	human	themes	of	mystery,	spirituality,	emotional
depth,	and	existential	contemplation.Iconic	Examples	of	Gothic	ArtSeveral	masterpieces	embody	the	essence	of	Gothic	art:Notre-Dame	Cathedral	(Paris):	Iconic	for	its	flying	buttresses,	rose	windows,	and	detailed	stone	sculptures,	it	exemplifies	Gothic	architectural	mastery.Chartres	Cathedral	(France):	Renowned	for	its	extraordinary	stained-glass
windows,	which	illustrate	biblical	narratives	with	vibrant	color	and	intricate	symbolism.Cologne	Cathedral	(Germany):	A	towering	landmark	emphasizing	Gothic	verticality,	rich	ornamentation,	and	structural	ingenuity.Giottos	Frescoes	(Italy):	Giotto	di	Bondones	frescoes	in	the	Scrovegni	Chapel	demonstrate	how	Gothic	painting	evolved	toward
naturalism	and	emotional	expressiveness,	influencing	Renaissance	art	profoundly.The	Educational	Importance	of	Gothic	ArtStudying	Gothic	art	provides	insights	into	medieval	society,	spirituality,	and	human	psychology.	The	art	and	architecture	reveal	how	societies	communicated	shared	values	and	navigated	complex	social	structures,	spirituality,
and	personal	identity.	Gothic	art	also	highlights	the	interplay	between	artistic	expression,	technological	innovation,	and	social	evolution,	making	it	a	fascinating	subject	for	interdisciplinary	academic	exploration.Conclusion:	Gothic	Arts	Timeless	AppealGothic	art,	originating	centuries	ago,	continues	to	resonate	profoundly	in	contemporary	culture.	Its
intricate	blend	of	spirituality,	symbolism,	emotional	depth,	and	aesthetic	beauty	has	ensured	its	timeless	appeal.	By	exploring	Gothic	art,	we	gain	a	deeper	understanding	of	humanitys	ongoing	fascination	with	the	mysterious,	the	spiritual,	and	the	beautiful.As	we	continue	to	appreciate,	reinterpret,	and	evolve	Gothic	themes,	their	cultural	significance
expands,	enriching	our	perspectives	and	continually	influencing	modern	aesthetics,	storytelling,	and	symbolism.	Indeed,	the	legacy	of	Gothic	art	endures,	ever	compelling,	ever	inspiring,	a	testament	to	its	timeless	power	and	universal	relevance.	Gothic	architecture	burst	onto	the	medieval	landscape	with	a	radical	idea:	sacred	spaces	could	reach	for
the	heavens.	Suddenly,	cathedrals	rose	higher,	grew	brighter,	and	dazzled	with	meticulous	stonework.	This	daring	style	rewrote	the	rules	of	engineering	and	produced	some	of	the	most	awe-inspiring	landmarks	in	European	history.In	this	guide,	you	will	explore	the	historical	roots	of	the	style	and	its	evolution	from	earlier	Romanesque	forms.	You	will
learn	about	key	structural	elements	such	as	pointed	arches	and	ribbed	vaults	and	see	how	they	changed	medieval	building	techniques.	You	will	also	examine	the	spread	of	the	style,	its	legacy	in	later	periods,	and	its	role	in	modern	preservation	and	digital	documentation.	Finally,	you	will	find	major	landmarks	that	show	the	full	range	of	this
architectural	tradition.The	origins	of	the	Gothic	style	trace	to	12th	century	France,	especially	around	Paris.	Builders	sought	taller	structures	that	allowed	more	light	into	sacred	interiors,	in	contrast	to	earlier	Romanesque	buildings	with	thick	load-bearing	walls.	Abb	Suger	supported	this	new	vision	at	the	Basilica	of	Saint	Denis,	where	light	became	a
core	element	of	sacred	design.	The	project	helped	shift	the	focus	toward	verticality	in	architecture	and	advanced	medieval	craftsmanship.The	High	Gothic	period	of	the	13th	century	saw	rapid	innovation	in	major	French	cathedrals.	Chartres,	Reims,	and	Amiens	used	advanced	buttress	systems	to	reach	greater	heights	and	support	large	windows.
Their	vaulted	ceilings	and	tracery	demonstrated	new	possibilities	in	structural	supports.	These	buildings	set	standards	for	clustered	columns,	tall	spires,	and	ornate	facades	across	Europe.The	Late	Gothic	era	introduced	more	elaborate	forms	in	different	regions.	Flamboyant	designs	in	France	featured	complex	stone	carving,	while	English
Perpendicular	builders	emphasized	strong	vertical	lines.	German	and	Spanish	cathedrals	developed	distinct	interpretations	with	bold	silhouettes	and	decorative	surfaces.	In	other	words,	each	region	adapted	common	principles	to	its	own	architectural	traditions.Gothic	architecture	developed	its	identity	through	innovative	structural	solutions	that
worked	together	to	create	height,	light	and	intricate	detail.	The	features	below	highlight	how	medieval	builders	blended	engineering	skill	with	artistic	vision	to	shape	some	of	Europes	most	iconic	monuments.The	pointed	arch	defined	the	core	engineering	method	of	the	style.	It	redirected	weight	more	efficiently	than	rounded	Romanesque	forms.
Consequently,	walls	could	be	thinner	and	taller,	which	improved	spatial	proportion.	This	innovation	supported	the	overall	concept	of	height	and	elegance.Famous	Examples:Notre-Dame	Cathedral	(Paris),	Chartres	Cathedral,	Reims	CathedralRibbed	vaults	consisted	of	intersecting	stone	ribs	that	carried	roof	loads	to	specific	points.	This	system
reduced	stress	across	the	ceiling	and	enabled	more	complex	floor	plans.	It	also	created	a	decorative	pattern	that	enhanced	visual	depth.	Vaulted	architecture	became	essential	for	large	cathedrals	across	medieval	Europe.Famous	Examples:Salisbury	Cathedral,	Lincoln	Cathedral,	St.	Denis	BasilicaFlying	buttresses	supported	the	upper	walls	from	the
exterior	through	arched	stone	bridges.	They	transferred	weight	to	external	piers,	which	freed	the	interior	from	heavy	supports.	As	a	result,	builders	could	open	walls	to	install	stained	glass	windows	and	rose	windows.	The	system	enabled	many	of	the	styles	most	striking	visual	effects.Famous	Examples:Notre-Dame	Cathedral	(Paris),	Amiens	Cathedral,
Cologne	CathedralStained	glass	windows	used	colored	panels	to	shape	narratives	from	religious	tradition.	Their	light	created	a	symbolic	atmosphere	that	reinforced	spiritual	meaning.	Large	rose	windows	used	circular	geometry	to	frame	biblical	themes	with	strong	visual	order.	Sainte	Chapelle	in	Paris	remains	a	leading	example	of	decorative
stonework	and	glass	mastery.Famous	Examples:Sainte-Chapelle	(Paris),	Chartres	Cathedral	rose	windows,	York	Minster	Great	East	WindowMedieval	masons	shaped	most	stone	blocks	by	hand,	using	chisels,	wooden	templates	and	geometric	guidelines	to	form	columns,	vault	ribs,	facades	and	tracery.	Their	work	often	followed	a	multi-stage	process
from	rough	cutting	to	fine	finishing,	requiring	both	precision	and	experience.Large	cathedrals	often	took	decades	or	centuries	to	complete,	supported	by	highly	skilled	teams	of	craftsmen.	This	remarkable	level	of	workmanship	remains	essential	to	understanding	the	technical	and	artistic	foundations	of	Gothic	architecture.Modern	researchers	use
advanced	digital	tools	to	study	Gothic	structuresand	document	their	complexity	with	exceptional	precision.	Techniques	such	as	3D	laser	scanning,	photogrammetry	and	detailed	digital	modeling	help	map	surfaces,	measure	deformation	and	analyze	structural	behavior.Emerging	AI	methods	assist	in	detecting	early	signs	of	stress	or	cracking,	offering
insights	that	support	long-term	preservation	strategies.	These	technologies	complement	traditional	expertise	and	strengthen	restoration	planning.The	eighteenth	and	nineteenth	centuries	saw	a	renewed	interest	in	medieval	architecture,	which	sparked	the	Gothic	Revival	movement.	Architects	reinterpreted	pointed	arches,	ribbed	vaults	and
decorative	stonework	for	public	buildings,	churches	and	institutions.Designers	adapted	medieval	forms	to	modern	materials	and	engineering,	creating	a	hybrid	style	that	bridged	past	and	present.	This	revival	continues	to	influence	contemporary	projects	inspired	by	the	dramatic	verticality	and	symbolic	aesthetics	of	medieval	Europe.Gothic
architecture	evolved	across	Europe	with	distinct	regional	methods	in	structure,	proportion,	and	decorative	stonework.	Each	country	applied	the	core	principles	of	pointed	arches,	ribbed	vaults,	and	flying	buttresses	in	a	unique	way.	The	landmarks	below	highlight	how	Gothic	style	adapted	to	different	cultural	and	technical	traditions	during	the	Middle
Ages.France	shaped	the	early	identity	of	medieval	architecture	through	innovative	engineering	and	emphasis	on	light	in	sacred	spaces.	Builders	explored	new	systems	of	verticality,	tracery,	and	vaulted	ceilings	that	defined	the	transition	from	Romanesque	to	Gothic.Notre	Dame	Cathedral	(Paris)Completed	over	centuries,	Notre	Dame	displays
advanced	structural	supports	and	refined	stone	carving.	Its	tall	spires	and	rose	windows	illustrate	early	mastery	of	Gothic	engineering	and	stained	glass	composition.Chartres	Cathedral	Chartres	represents	an	early	but	mature	phase	with	harmonious	proportions	and	extensive	medieval	craftsmanship.	Its	sculpted	portals	and	ribbed	vaults	serve	as	key
examples	of	the	evolution	of	Gothic	design.Reims	CathedralReims	became	a	ceremonial	center	for	royal	coronations.	The	faade	features	detailed	stone	carving	and	prominent	towers	that	demonstrate	the	symbolic	power	of	high	medieval	architecture.Sainte	Chapelle	(Paris)Sainte	Chapelle	is	known	for	its	vertical	emphasis	and	nearly	continuous	glass
walls.	The	interior	reveals	one	of	the	most	complete	expressions	of	light-focused	Gothic	architecture	in	Europe.England	developed	a	distinct	approach	that	prioritized	visual	order	and	strong	vertical	lines.	The	English	interpretation	highlights	long	naves,	clustered	columns,	and	the	use	of	large	clerestory	windows.Westminster	Abbey
(London)Westminster	Abbey	combines	Early	English	elements	with	later	additions.	Its	ornate	faades	and	vaulted	ceilings	reflect	the	long	architectural	timeline	of	the	site.Salisbury	CathedralSalisbury	presents	a	unified	plan	built	within	a	short	period.	Its	tall	spire	and	clean	structural	geometry	show	a	clear	transition	into	the	High	Gothic
period.Canterbury	CathedralCanterbury	illustrates	the	complex	reconstruction	efforts	of	medieval	builders.	The	choir	and	eastern	sections	use	ribbed	vaults	and	pointed	arches	to	achieve	more	balanced	proportions.German	builders	emphasized	height,	structural	power,	and	dense	decorative	programs.	Their	cathedrals	reveal	bold	silhouettes	and
strong	reliance	on	external	buttress	systems.Cologne	CathedralCologne	Cathedral	remains	one	of	the	tallest	Gothic	buildings	in	the	world.	Its	twin	towers	and	intricate	tracery	define	a	monumental	Late	Gothic	silhouette.Italy	integrated	Gothic	structural	ideas	with	established	classical	influences.	Italian	builders	often	used	marble,	patterned	surfaces,
and	wide	faades	rather	than	extreme	height.Milan	Cathedral	(Duomo	di	Milano)The	Duomo	combines	Late	Gothic	era	ornament	with	Renaissance	concepts.	Its	faade	includes	thousands	of	carved	figures	that	reflect	advanced	stone	craftsmanship	and	geometric	complexity.Gothic	builders	relied	mainly	on	limestone,	sandstone,	and	other	durable
regional	stones.	These	materials	allowed	precise	carving,	strong	structural	supports,	and	intricate	detailing	that	defined	the	style.Most	Gothic	cathedrals	required	many	generations	to	complete.	Construction	often	lasted	for	centuries	because	of	the	scale	of	the	structures,	funding	challenges,	and	the	complexity	of	medieval	craftsmanship.Gargoyles
functioned	as	decorative	waterspouts	that	diverted	rain	away	from	the	walls,	while	grotesques	served	a	symbolic	or	protective	role.	Both	added	character	and	enhanced	the	visual	drama	of	faades.Gothic	architectures	emphasis	on	verticality,	light,	and	structural	clarity	influenced	later	architectural	styles,	shaping	movements	such	as	the	Renaissance,
the	Gothic	Revival,	and	even	modern	high-rise	engineering	through	its	innovative	principles	of	load	distribution	and	spatial	expression.Most	surviving	examples	are	churches	or	cathedrals,	but	Gothic	principles	also	influenced	civic	architecture.	Town	halls,	universities,	guild	buildings,	and	bridges	sometimes	adopted	pointed	arches	and	decorative
stonework.Look	up	Gothic	in	Wiktionary,	the	free	dictionary.Gothic	or	Gothics	may	refer	to:Goths	or	Gothic	people,	a	Germanic	peopleGothic	language,	an	extinct	East	Germanic	language	spoken	by	the	GothsGothic	alphabet,	an	alphabet	used	to	write	the	Gothic	languageGothic	(Unicode	block)Geats,	sometimes	called	Goths,	a	large	North	Germanic
tribe	who	inhabited	GtalandGothic	art,	a	style	of	medieval	artGothic	architecture,	an	architectural	styleGothic	fiction,	a	loose	literary	aesthetic	of	fear	and	hauntingGothic	rock,	a	style	of	rock	musicGoth	subculture,	developed	by	fans	of	gothic	rockGothic	(series),	a	video	game	seriesGothic	(video	game),	2001Gothic	II,	2002Gothic	II:	Night	of	the
Raven,	2003Gothic	3,	2006Gothic	(upcoming	video	game),	a	remake	of	the	2001	video	gameSymphony	No.	1,	or	"The	Gothic",	Havergal	BrianGothic	(Paradise	Lost	album),	1991Gothic	(Nox	Arcana	album),	2015Gothic	(film),	a	1986	British	psychological	horror	filmBatman:	Gothic,	a	1990	comic	book	story	arc"Gothic",	a	2010	episode	of	TV	series	QI
(Series	G)Blackletter,	or	Gothic	script,	Gothic	minuscule	or	Gothic	type	(like	A	b	c	d	e	f	g	{\displaystyle	{\mathfrak	{Abcdefg}}}	)Sans-serif	or	Gothic	typefaces	(like	Abcde)East	Asian	Gothic	typeface,	the	"sans-serif"	equivalent	for	East	Asian	writing	systemsGothic,	Colorado,	U.S.,	a	ghost	townGothic	F.C.,	a	football	club	in	Norwich,	EnglandGothic
(moth),	a	species	of	nocturnal	mothGothics,	a	mountain	in	the	Great	Range	of	the	Adirondacks	in	New	York	state,	U.S.SSGothic,	the	name	of	several	steamshipsAll	pages	with	titles	beginning	with	GothicAll	pages	with	titles	containing	GothicGoth	(disambiguation)Gothic	Line,	a	World	War	II	defensive	lineGothic	plate	armour,	in	the	15th	centuryGothic
Revival	architecture,	or	neo-GothicGothic	script	(disambiguation)Gothic	War	(disambiguation)New	Gothic,	a	contemporary	art	movementTopics	referred	to	by	the	same	termThis	disambiguation	page	lists	articles	associated	with	the	title	Gothic.If	an	internal	link	led	you	here,	you	may	wish	to	change	the	link	to	point	directly	to	the	intended
article.Retrieved	from	"	The	Gothic	style	first	appeared	in	the	early	12th	century	in	northern	France	and	rapidly	spread	beyond	its	origins	in	architecture	to	sculpture,	textiles	and	painting,	including	frescoes,	stained	glass	and	illuminated	manuscripts.	This	sophisticated	new	design	style	combined	a	detailed	observation	of	nature	with	an	expressive
elegance.	Gothic	was	quickly	adopted	throughout	Europe,	with	versions	of	the	style	still	visible	in	the	16th	century.	The	term	Gothic	was	first	coined	by	Italian	writers	in	the	later	Renaissance	period	(late	15th	to	early	17th	century).	The	word	was	used	in	a	derogatory	way	as	a	synonym	of	'barbaric'.	They	denounced	this	type	of	art	as	unrefined	and
ugly	and	attributed	it	to	the	Gothic	tribes	which	had	destroyed	the	Roman	Empire	and	its	classical	culture	in	the	5th	century	AD.	Panel	of	stained	glass	originally	from	the	Chapel	of	St.	Louis	in	the	north	nave	of	the	abbey	church	of	Saint-Denis,	about	1320	4,	Paris.	Museum	no.	940-1900.	Victoria	and	Albert	Museum,	London	Abbot	Suger	(about	1081
1151)	is	widely	credited	with	popularising	Gothic	architecture.	In	1140	44	Suger	renovated	the	eastern	end	of	his	church,	the	abbey	of	Saint-Denis	in	Paris,	using	innovative	architectural	features,	which	had	evolved	or	been	introduced	previously	in	Romanesque	architecture	(6th	11th	century).	These	features	enabled	Suger	to	increase	the	height	and
the	volume	of	the	abbey	and	to	suffuse	it	with	light.	The	Abbey	of	Saint-Denis	became	the	prototype	for	the	construction	of	a	series	of	great	Gothic	cathedrals	throughout	northern	France,	famously	at	Notre	Dame	in	Paris,	as	well	as	in	Soissons,	Chartres,	Bourges,	Reims	and	Amiens.	The	new	Gothic	style	emerging	in	France	was	rapidly	taken	up	in
England,	where	it	was	used	in	two	highly	important	buildings:	Canterbury	Cathedral	and	Westminster	Abbey,	where	royal	coronations	took	place.	Model	of	The	West	Front	of	Notre	Dame	Cathedral,	Reims,	possibly	made	by	E.C.	Hakewill,	1840,	England.	Museum	no.	MISC.3-1928.	Victoria	and	Albert	Museum,	London	In	order	to	help	support	the
weight	of	these	taller	buildings,	Gothic	architects	constructed	rib	vaults,	where	the	ceiling	surface	was	divided	into	webs	by	a	framework	of	diagonal	arched	ribs,	and	flying	buttresses,	great	arches	that	extended	out	from	the	upper	portion	of	external	walls	that	helped	to	push	weight	outwards.	Although	buttresses	had	been	around	since	the	3rd
century,	they	became	more	sophisticated	under	Gothic	architects.	New	arches	carried	the	thrust	of	the	weight	entirely	outside	the	walls,	where	it	was	met	by	the	counter-thrust	of	stone	columns,	with	pinnacles	placed	on	top	for	decoration	and	additional	weight.	Pen	and	ink	drawing	of	the	western	flying	buttress	on	the	south	side	of	the	nave	of
Westminster	Abbey,	J.	Standen	Adkins,	1885.	Museum	no.	E.2351-1912.	Victoria	and	Albert	Museum,	London	Pointed	arches	were	an	important	characteristic	of	Gothic	architecture	that	could	give	the	impression	of	soaring	height	and	more	practically	they	could	support	heavier	loads	than	the	earlier	round	arches.	Pointed	arches	were	used	in
arcades,	vaults,	doors,	windows	and	niches,	but	also	as	architectural	motifs	found	on	Gothic	objects	where	they	served	as	frames	for	figures	or	narrative	scenes.	The	Soissons	Diptych,	about	1270,	Paris,	ivory.	Museum	no.	211-1865.	Victoria	and	Albert	Museum,	London	Another	key	feature	of	Gothic	architecture	was	the	extensive	use	of	stained	glass,
and	a	revival	of	the	medieval	rose	window,	which	brought	light	and	colour	to	the	interior.	Innovations	in	tracery	the	stone	framework	that	supports	the	glass	also	meant	windows	could	be	larger	and	of	increasingly	complex	patterns.	Stained	glass	window	depicting	a	scene	from	the	story	of	Daniel,	from	the	Sainte	Chapelle,	Paris,	about	1243	48,	Ile-de-
France.	Museum	no.	1221-1864.	Victoria	and	Albert	Museum,	London	Gothic	artists	were	keen	to	engage	the	viewer's	emotion	more	directly	than	earlier	art	styles.	Where	previous	figures	in	sculpture	and	painting	had	appeared	stiff	and	stylised	in	form,	Gothic	figures	appear	more	realistic,	with	natural	poses	and	gestures,	full	of	tender	feeling	and
strong	emotion.	Figures	in	Gothic	art	often	curve	or	sway	in	an	'S'	shape,	the	pose	enhanced	by	the	hanging	folds	of	their	clothes.	These	artists	understood	that	viewers	were	more	likely	to	understand	and	identify	with	the	stories	in	a	work	of	art	when	the	figures	expressed	human	emotion.	With	sacred	images	this	helped	to	inspire	religious	devotion.
Left	to	right:	Statuette,	The	Virgin	and	Child,	about	1280	1300,	Paris,	ivory.	Museum	no.	200-1867.	Victoria	and	Albert	Museum,	London;	Statue,	Virgin	and	Child,	1390	1410,	Europe,	carved	marble.	Museum	no.	A.17-1941.	Victoria	and	Albert	Museum,	London	Architectural	pendant,	about	1280	95,	York,	England,	limestone.	Museum	no.	A.102-1916.
Victoria	and	Albert	Museum,	London	Artists	who	worked	in	the	Gothic	style	also	paid	close	attention	to	natural	forms	and	were	able	to	reproduce	them	with	remarkable	accuracy.	Leaf	forms	were	especially	popular	in	England,	and	churches	were	often	decorated	with	a	variety	of	recognisable	species.	The	13th	and	14th	centuries	in	Europe	were	a
period	of	conspicuous	artistic	consumption	on	a	lavish	scale.	Its	first	patrons	were	bishops	and	abbots,	but	the	power	and	sophistication	of	the	new	Gothic	forms	soon	appealed	to	kings	and	nobles.	The	rise	of	cities,	the	founding	of	universities,	and	the	growth	in	trade	in	this	period	also	created	a	bourgeois	class	who	could	afford	to	patronise	the	arts
and	commission	works.	Gothic	art	was	at	first	associated	with	French	political	power,	but	as	the	style	spread,	each	country's	artists	and	patrons	found	ways	of	adapting	the	style	to	their	own	aims	and	ideals.	Header	image:	The	Soissons	Diptych,	about	1270,	Paris,	ivory.	Museum	no.	211-1865.	Victoria	and	Albert	Museum,	London	Origins,	Global
Influences,	and	Key	InnovationsIntroductionGothic	architecture	was	a	game-changer.	First	emerging	in	the	late	1100s,	it	introduced	smart	design	features	that	reshaped	how	buildings	were	builtand	how	people	experienced	them.Gothic	architecture	was	about	solving	real	structural	problems	while	creating	beauty	that	still	inspires	today.It	introduced
features	that	werent	just	for	showthey	allowed	architects	to	build	taller,	lighter,	and	more	expressive	structures	than	ever	before.What	Made	Gothic	Architecture	Different?	Each	feature	served	a	structural	purpose.	They	made	taller,	more	stable	buildings	possible.Global	Influences	You	Might	Not	ExpectBorrowed	techniques	from	Romanesque	and
Byzantine	stylesIntegrated	geometric	and	structural	ideas	from	Islamic	architectureCombined	European	craftsmanship	with	Eastern	innovationGothic	wasnt	born	in	a	vacuumit	grew	through	cultural	exchange.Why	It	Still	MattersPushed	engineering	and	creativity	to	new	heightsInfluences	modern	cathedrals,	museums,	and	campus	buildingsA
benchmark	for	restoration,	sustainability,	and	design	storytellingEven	today,	architects	borrow	from	its	structure,	symbolism,	and	drama.Whats	in	This	GuideHow	Gothic	architecture	began	and	where	it	spreadKey	features	that	made	it	differentMajor	examples	from	Europe	and	beyondGlobal	influences	that	shaped	its	evolutionLasting	legacy	in
modern	design	and	constructionNo	matter	your	backgroundcurious	reader,	architecture	student,	or	working	professionalthis	guide	is	here	to	make	Gothic	architecture	feel	clear,	relevant,	and	worth	your	time.	The	Complete	History	and	Evolution	of	Gothic	Architecture:	Origins,	Global	Influences,	and	Key	Innovations	History	of	Gothic	Architecture:
The	Origins	and	Evolution	Gothic	architecture,	renowned	for	its	distinctive	features	like	pointed	arches,	ribbed	vaults,	and	flying	buttresses,	first	appeared	in	Europe	during	the	late	12th	century.Unlike	its	Romanesque	predecessor,	which	focused	on	thick	walls	and	rounded	arches,	Gothic	architecture	ushered	in	an	era	of	structural	innovation	that
emphasized	height,	openness,	and	light.Origins	in	the	12th	CenturyContextual	ShiftThe	emergence	of	Gothic	architecture	was	driven	by	various	cultural,	social,	and	technological	factors.Europe,	transitioning	from	the	medieval	period	to	the	High	Middle	Ages,	saw	a	flourishing	of	artistic	and	intellectual	expression,	which	also	influenced
architecture.Builders	began	experimenting	with	designs	that	allowed	for	greater	height,	open	interiors,	and	increased	use	of	light.Departure	from	RomanesqueRomanesque	architecture	was	characterized	by	its	reliance	on	rounded	arches	and	thick	walls	to	support	the	weight	of	heavy	stone	roofs.In	contrast,	Gothic	architecture	employed	innovative
structural	techniques	like	pointed	arches,	ribbed	vaults,	and	flying	buttresses.These	innovations	allowed	for	taller	buildings	with	thinner	walls,	opening	up	interior	spaces	and	permitting	the	use	of	larger	windows.Islamic	InfluenceThe	influence	of	Islamic	architecture	cannot	be	overstated	in	the	development	of	Gothic	architecture.	Pointed	arches,	a
hallmark	of	Gothic	design,	were	used	extensively	in	Islamic	buildings	centuries	before	appearing	in	Europe.European	architects,	particularly	those	exposed	to	Islamic	styles	during	the	Crusades	and	through	trade	routes,	adopted	these	techniques	to	solve	structural	challenges.Example	of	Influence:	The	Alhambra,	SpainThe	use	of	intricate	pointed
arches,	delicate	geometry,	and	decorative	details	in	the	Alhambra	demonstrates	the	technical	sophistication	of	Islamic	architecture,	which	directly	influenced	Gothic	innovations	in	Europe.Key	Fact:Islamic	architecture's	use	of	pointed	arches	not	only	solved	structural	challenges	but	also	introduced	new	aesthetic	possibilities	that	European	architects
adapted	for	their	own	monumental	structures.	Evolution	in	the	13th	CenturyRise	of	Secular	Gothic	StructuresThe	13th	century	marked	a	significant	expansion	of	Gothic	architecture,	with	its	application	extending	beyond	places	of	worship.Buildings,	such	as	fortifications,	castles,	and	palaces,	began	adopting	Gothic	elements	like	pointed	arches	and
ribbed	vaults.This	period	saw	a	push	toward	building	structures	that	were	not	only	functional	but	also	visually	striking.Innovations	in	EngineeringKey	innovations	in	engineeringlike	ribbed	vaults	and	flying	buttressesrevolutionized	architecture.	Ribbed	vaults	distributed	the	weight	of	ceilings	more	efficiently,	while	flying	buttresses	provided	external
support,	allowing	buildings	to	reach	unprecedented	heights	without	sacrificing	structural	stability.Example:	Palazzo	Vecchio,	ItalyCompleted	in	the	early	13th	century,	the	Palazzo	Vecchio	in	Florence	exhibits	early	Gothic	features	such	as	pointed	arches	and	ribbed	ceilings,	adapted	for	a	governmental	building.Its	robust	structure	and	open	interior
spaces	demonstrate	how	Gothic	techniques	were	applied	to	civic	architecture.Key	Fact:During	this	period,	many	fortified	structures	like	castles	and	town	halls	adopted	Gothic	features,	prioritizing	both	defense	and	aesthetic	appeal.	Golden	Age	of	Gothic	Architecture	in	the	14th	CenturyWidespread	Use	in	Public	and	Civic	BuildingsBy	the	14th
century,	Gothic	architecture	was	flourishing	across	Europe,	influencing	the	design	of	public	buildings,	fortifications,	and	urban	infrastructure.While	the	style	was	still	used	for	grandeur,	it	was	increasingly	applied	in	more	practical	ways,	influencing	bridges,	marketplaces,	and	civic	buildings.Regional	VariationsAs	Gothic	architecture	spread,	it	evolved
in	different	regions,	reflecting	local	tastes	and	cultural	priorities.For	instance,	French	Gothic	emphasized	elaborate	decorative	elements,	while	English	Gothic	developed	a	more	restrained	style	focused	on	symmetry	and	precision.Example:	Doges	Palace,	VeniceImage:	Showcasing	the	Gothic	architectural	features	of	the	Doges	Palace	in	Venice,	with
ornate	arches	and	marble	patterns	from	the	14th	century.The	Doge's	Palace	in	Venice	is	a	quintessential	example	of	secular	Gothic	architecture.	Completed	in	the	14th	century,	it	features	pointed	arches	and	intricate	tracery,	yet	it	was	designed	for	administrative	purposes	rather	than	religious	worship.Key	Fact:Gothic	architecture's	adaptability
allowed	it	to	flourish	across	Europe,	with	local	variations	reflecting	regional	tastes	and	technological	innovations.	Decline	and	Legacy	in	the	15th	CenturyThe	Transition	to	RenaissanceBy	the	15th	century,	Gothic	architecture	began	to	give	way	to	the	emerging	Renaissance	style,	which	focused	more	on	symmetry,	proportion,	and	classical
elements.However,	many	public	and	civic	buildings	continued	to	incorporate	Gothic	elements,	as	they	were	still	seen	as	both	practical	and	visually	appealing.Enduring	InfluenceDespite	the	rise	of	Renaissance	architecture,	the	structural	innovations	of	Gothic	designparticularly	the	pointed	arch	and	ribbed	vaultcontinued	to	influence	building
techniques	for	centuries.The	principles	of	Gothic	architecture,	including	its	emphasis	on	lightness	and	verticality,	laid	the	foundation	for	many	future	architectural	advancements.Example:	The	Belfry	of	Bruges,	BelgiumThis	iconic	15th-century	structure,	known	for	its	tall,	pointed	spire	and	open	design,	is	a	prime	example	of	how	Gothic	elements
continued	to	be	utilized	in	civic	architecture	well	into	the	Renaissance.Key	Fact:Even	after	the	Gothic	style	began	to	decline,	its	structural	innovations	continued	to	shape	architectural	design,	leading	to	the	Gothic	Revival	movement	centuries	later.	Gothic	Revival	at	the	Palace	of	Westminster	Image:	Westminster	Palace	in	London	highlighting	its
Gothic	architectural	facade,	complete	with	pointed	arches,	spires,	and	detailed	stonework.The	Palace	of	Westminster	in	Londonhome	to	the	UK	Parliamentis	one	of	the	most	famous	examples	of	Gothic	Revival	architecture,	a	19th-century	movement	that	reimagined	medieval	Gothic	style	for	a	modern	era.Timeline:	Rebuilt	after	a	fire	in	1834;
construction	began	in	1840	and	continued	for	decades.Architects:	Charles	Barry	led	the	design,	while	Augustus	Pugin	focused	on	the	Gothic	detailing.Key	Features:	Pointed	arches,	ornate	tracery,	spires,	pinnacles,	and	a	grand,	symmetrical	faade.Although	Gothic	architecture	originally	flourished	between	the	12th	and	16th	centuries,	this	building
revived	its	visual	languageblending	historic	aesthetics	with	19th-century	construction	methods.The	result	is	a	building	that	feels	medieval	at	first	glance	but	reflects	the	political	and	cultural	ambitions	of	Victorian	Britain.	Islamic	Influence	Revisited:	The	Role	of	Global	ArchitectureWhile	the	Gothic	style	is	often	viewed	through	a	European	lens,	it	was
heavily	influenced	by	earlier	architectural	movements	in	the	Islamic	world.European	architects	adopted	and	transformed	these	elements	to	suit	their	own	needs,	but	the	origins	of	many	features,	such	as	pointed	arches	and	complex	geometric	designs,	can	be	traced	back	to	the	East.Example:	Islamic	Arches	in	Al-Azhar	University,	CairoThe	use	of
intricate	arches	and	geometry	in	the	design	of	Al-Azhar	University	in	Cairo	predates	many	Gothic	structures.The	mathematical	precision	and	elegance	seen	in	Islamic	designs	would	influence	European	architects,	who	saw	these	styles	during	times	of	trade	and	cultural	exchange.Key	Fact:Architectural	cross-pollination	between	East	and	West	during
the	medieval	period	played	a	critical	role	in	the	development	of	the	Gothic	style,	blending	functional	engineering	with	aesthetic	complexity.	Gothic	Architecture	TimelineLate	12th	Century:Origins:	Gothic	architecture	emerges	in	Europe,	heavily	influenced	by	Islamic	pointed	arches	and	geometry.	The	adoption	of	ribbed	vaults	and	other	innovations
allows	for	taller,	more	open	structures.Example:	Early	fortifications	in	Northern	Italy	start	to	feature	pointed	arches.13th	Century:Expansion:	The	Gothic	style	spreads	to	secular	buildings,	including	palaces	and	castles.	Flying	buttresses	and	pointed	arches	become	standard	for	large-scale	civic	constructions.Example:	Palazzo	Pubblico	in	Siena	adopts
Gothic	features	for	governmental	purposes.14th	Century:Golden	Age:	The	style	reaches	its	peak,	with	regional	variations	developing	across	Europe.	Gothic	architecture	expands	into	marketplaces,	bridges,	and	urban	infrastructure.Example:	Doge's	Palace	in	Venice	exemplifies	secular	Gothic	innovation.15th	Century:Decline:	Gothic	architecture
begins	to	wane	in	favor	of	Renaissance	styles,	yet	its	innovations	continue	to	influence	building	practices.Example:	The	Belfry	of	Bruges	incorporates	Gothic	elements	in	a	civic	structure,	reflecting	the	styles	ongoing	appeal.	FAQWhat	are	the	key	structural	innovations	of	Gothic	architecture?Gothic	architecture	introduced	pointed	arches,	ribbed
vaults,	and	flying	buttresses,	all	of	which	allowed	for	taller,	more	expansive	buildings	without	the	need	for	thick	walls.	These	innovations	were	inspired	in	part	by	Islamic	architecture.How	did	Gothic	architecture	spread	across	Europe?Gothic	architecture	spread	through	trade,	cultural	exchange,	and	the	movement	of	skilled	craftsmen.	As	cities	grew,
the	style	adapted	to	local	needs,	leading	to	regional	variations.What	is	the	significance	of	Islamic	influence	on	Gothic	architecture?Islamic	architectural	techniques,	particularly	the	use	of	pointed	arches	and	complex	geometric	designs,	provided	a	foundation	for	the	innovations	that	defined	the	Gothic	style	in	Europe.What	buildings	represent	secular
Gothic	architecture?Secular	examples	include	the	Doge's	Palace	in	Venice,	the	Palazzo	Vecchio	in	Florence,	and	the	Belfry	of	Bruges.	These	structures	show	how	Gothic	elements	were	used	beyond	religious	settings.	Explore	FurtherThe	Role	of	Islamic	Architecture	in	European	DesignLearn	more	about	the	critical	influence	of	Islamic	techniques	on
the	development	of	European	Gothic	architecture.Architectural	Innovations	Beyond	EuropeDiscover	how	global	architectural	traditions	influenced	the	evolution	of	building	styles	throughout	history.With	soaring	vaults	and	resplendent	stained	glass	windows,	Gothic	architecture	attempted	to	recreate	a	heavenly	environment	on	earth.	Elaborating	on
Romanesque	styles,	Gothic	builders,	beginning	in	the	12th	century,	further	developed	the	use	of	flying	buttresses	and	decorative	tracery	between	stained	glass	windows	thus	creating	interior	spaces	that	dwarfed	worshippers	and	dazzled	their	senses.	Additionally,	in	response	to	a	new	interest	in	humanism	(manifested	later	and	powerfully	in
Renaissance	Humanism),	architectural	and	portable	sculpture	primarily	depicted	figures	that	acquired	more	naturalistic	and	sensuous	features	than	had	previously	existed	in	the	Middle	Ages.	Wealthy	noblemen	commissioned	sumptuous	manuscript	illuminations,	and	toward	the	end	of	the	Gothic	era	in	the	14th	century,	elaborate	altarpieces	and
frescoes	became	more	common	in	churches	and	chapels.	Renaissance	artists	and	writers	in	the	16th	century	coined	the	term	Gothic,	and	the	early	art	historian	Giorgio	Vasari	infamously	reinforced	the	unfavorable	connotations	when	he	referred	to	Gothic	art	as	monstrous	and	barbaric	since	it	did	not	conform	to	classical	ideals.	It	was	not	until	the
mid-1700s	with	the	Gothic	Revival	in	England	that	the	style	shed	its	negative	associations.	Subsequently	Gothic	architecture	in	particular	inspired	new	churches	in	the	19th	century,	city	buildings,	and	university	architecture	well	into	the	20th	century.The	innovations	of	Gothic	architecture	were	premised	on	the	ideas	developed	by	Abbot	Suger	that
earthly	light	contained	divine	light	and	that	the	physical	edifice	of	the	church	needed	to	make	this	concept	tangible.	Revolutionary	transformations	of	flying	buttresses	and	groin	vaulting	allowed	the	inclusion	of	more	stained	glass	windows	in	the	churchs	structure,	thus	transforming	the	everyday	sunlight	into	a	prism	of	colors	that	danced	over	the
surfaces	of	the	stone	and	reminded	worshippers	of	Gods	divine	presence.A	renewed	interest	in	humanism,	which	had	a	slightly	different	cast	than	the	later	humanism	of	the	Renaissance,	led	to	more	naturalistic	figurative	sculpture	that	decorated	the	exterior	of	the	churches	and	housed	sacred	relics,	which	were	increasingly	important	to	a	citys
reputation.	In	particular,	representations	of	the	Virgin	Mary	and	Christ	child	move	away	from	massive	frontal	poses	to	more	typical,	or	everyday,	poses	that	register	the	tender	human	emotion	one	often	sees	between	mother	and	child.Combining	aspects	of	Byzantine	and	Romanesque	styles	and	even	borrowing	from	Islamic	architecture,	Gothic	art	and
architecture	revel	in	its	eclectic	roots,	growing	and	morphing	to	suit	regional	tastes	and	tendencies.	By	the	end	of	the	Middle	Ages,	the	Gothic	style	had	become	international	in	its	spread	across	Europe,	and	its	emphasis	on	naturalism	sparked	the	revolution	in	painting	that	flourished	during	the	Renaissance	even	if	its	architecture	was	replaced	with
straighter	lines	and	classical	proportions.Progression	of	Art1194-1260Called	the	high	point	of	French	Gothic	art	by	UNESCO,	which	designated	Chartres	cathedral	a	World	Heritage	Site,	two	spires	dominate	the	Western	faade;	the	spire	on	the	right	was	completed	about	1160,	while	the	one	on	the	left	combines	the	original,	lower	tower	with	a	spire	in
the	Flamboyant	style	from	the	early	1500s.	Together,	the	two	towers	create	a	dynamic	vertical	movement,	echoed	by	the	pointed	arches	of	the	openings	and	the	three	protruding	columns	ascending	most	of	the	length	of	the	towers.	The	cathedral	is	harmoniously	composed	of	thirds,	reflecting	the	Holy	Trinity	(Father,	Son,	and	Holy	Spirit);	the	three
horizontal	levels	of	the	faade	are	clearly	delineated,	and	three	windows	above	the	entrance	echo	the	three	portals.	As	a	result,	the	cathedral	powerfully	conveys	a	sense	of	earthly	power	that	is	both	grounded	and	soars	upward.	The	cathedral,	situated	on	the	tallest	hill	in	the	city	of	Chartres,	dominates	the	view	of	the	city,	reflecting	its	importance	not
only	as	the	center	of	religious	life	but	also	as	a	hub	of	economic	and	social	life	in	its	functions	as	a	market	place	and	a	site	for	local	fairs	and	festivals.	As	earlier	buildings	were	destroyed	in	fires,	the	cathedral	is	the	fifth	church	to	be	built	on	the	site,	a	noted	place	of	pilgrimage	that	was	believed	to	house	the	Sancta	Camisa,	a	garment	that	the	Virgin
Mary	wore	when	she	gave	birth	to	Christ.	The	rebuilding	of	this	final	cathedral	that	began	in	1194,	occurred	in	a	relatively	short	period	of	time,	and,	as	a	result,	the	building	has	a	remarkably	cohesive	style.	Its	innovations,	including	flying	buttresses,	three	rose	windows,	many	smaller	stained	glass	windows,	and	the	sculptural	carvings	around	the
portals,	came	to	exemplify	the	Gothic	style.	Importantly,	it	has	retained	almost	all	of	its	original	stained	glass,	a	rarity	for	many	churches.	As	the	noted	French	author	Victor	Hugo	wrote	in	the	1800s,	cathedrals	like	Chartres	belonged	to	poetry	and	the	people.	Stone,	stained	glass	-	Chartres,	France	1225-37This	stone	sculpture	known	as	the	Bamberg
Rider	depicts	a	crowned	but	unarmed	man,	seated	on	a	horse,	turning	to	look	at	the	viewer.	A	convincing	naturalism,	portraying	the	subject	with	realistic	proportions	and	details,	pervades	the	life-sized	work,	as	the	horse	holds	its	head	with	the	bit	in	its	teeth,	and	its	left,	rear	leg	flexes	as	if	restless.	The	mans	fashionable	curls	and	dress	indicate	an
aristocratic	background,	and	his	figure	conveys	a	confident	calmness	as	he	surveys	the	distance,	while	tugging	on	a	strap	to	draw	his	cloak	around	his	shoulders.	Scholars	have	debated	the	identity	of	the	man,	believing	he	may	be	a	specific	king	known	for	saintly	qualities,	and	several	candidates	have	been	suggested,	from	Saint	Stephen	I	of	Hungary
to	Emperor	Henry	II	or	Emperor	Frederick	II.	Other	scholars	have	argued	that	the	figure	may	be	Christ	as	depicted	in	the	Book	of	Revelation,	and	the	city	rendered	in	stone	framing	the	riders	head	as	symbolic	of	heavenly	Jerusalem.	Originally	the	work	was	painted,	though	only	traces	remain.	The	horses	front	hooves	are	resting	on	a	depiction	of	the
Green	Man,	carved	into	the	bases	Acanthus	corbel.	A	figure	of	pagan	mythology,	the	Green	Man	or	Wild	Man	was	associated	with	fertility	and	here	suggests	the	Christ-like	horsemans	demonic	but	conquered	counterpart.	The	overall	effect	of	the	work	is	of	calm	authority,	as	if	the	worshipper	would	be	reminded	of	Christ	the	King	and	his	promised
reign	as	well	as	the	Christ-like	authority	believed	to	be	embodied	in	rulers.	As	art	historian	Shirin	Fozi	notes,	His	calm	gaze	seems	to	suggest	that,	despite	the	realities	of	shifting	ethnic	identities	and	complex	national	boundaries,	medieval	Europe	could	still	dream	of	a	world	united	under	the	paradigm	of	a	perfect	Christian	king.	The	life-sized	work
was	remarkably	innovative,	being	the	first	monumental	equestrian	statue	since	Roman	times.	The	work	has	had	a	long	cultural	life	in	Germany,	as	the	image	was	often	displayed	in	public	buildings,	schools,	and	private	homes.	The	mystery	of	the	horsemans	identity	enabled	the	work	to	become	an	often-evoked	symbol,	the	meaning	of	the	figure
interpreted	according	to	the	cultural	and	political	environment.	Stone	-	Bamberg	Cathedral,	Bamberg,	Germany	1225-45This	group	of	four	figures	found	on	the	west	portal	of	Reims	Cathedral	depicts	the	Annunciation	and	the	Visitation	of	the	Virgin	Mary.	The	pair	on	the	left	depicts	the	smiling	archangel	Gabriel	turning	toward	the	Virgin	Mary	to	tell
her	she	will	bear	the	son	of	God;	Mary,	who	looks	pensively	downward,	turns	slightly	toward	the	angel	as	if	quietly	listening.	The	Visitation,	on	the	right,	includes	Mary,	pregnant	with	Jesus,	and	her	older	cousin	St.	Elizabeth,	pregnant	with	John	the	Baptist.	Each	of	the	figures	conveys	a	sense	of	movement,	as	if	they	were	engaged	in	conversation,
their	faces	conveying	subtle	emotion,	their	draperies	flowing	realistically	around	them,	and	a	touch	of	contrapposto	can	be	seen,	particularly	in	Elizabeths	bent	right	knee.	The	innovative	figures	are	no	longer	emerging	from	pillars,	as	they	were	in	the	Romanesque	and	Early	Gothic	styles,	but	are	fully	realized	sculptures,	three-dimensional	as	if
standing	in	front	of	the	column-lined	church.	Because	the	work	is	anonymous	like	most	Gothic	era	work,	its	not	known	if	the	same	sculptor	made	all	four	figures,	but	the	slender	gracefulness	of	the	two	on	the	left	compared	with	the	more	realistic	depictions	of	the	two	on	the	right	suggest	that	two	different	artists	might	be	responsible.	For	worshippers
of	the	day,	they	were	convincingly	life-like	depictions	of	sacred	figures,	but	as	works	of	art	the	sculptures	exemplify	the	High	Gothic	style	while	pointing	the	way	to	the	later	International	Gothic	style	and	the	Renaissance.	Stone	-	Notre-Dame	de	Reims,	Reims,	France	c.1235This	iconic	rose	window,	resplendent	with	rich	color	that	makes	it	a
masterwork	of	Gothic	stained	glass,	depicts	the	Madonna	and	Child	at	its	center.	They	are	surrounded	by	twelve	panels,	radiating	like	the	petals	of	a	flower	and	depicting	doves	representing	the	gifts	of	the	spirit	and	angels	holding	candles.	In	the	next	ring,	12	square	windows	placed	at	various	angles	show	the	Old	Testament	Kings	of	Judah,	while
small	quatrefoils	bear	the	fleur-de-lis,	the	symbol	of	France.	The	outer	rings	half	circles	show	the	Old	Testament	prophets,	while	just	below	the	rose	window,	four	lancet	windows	on	either	side	carry	the	insignia	of	the	kingdoms	of	France	in	blue	and	gold	and	of	Castile	in	red	and	gold,	noting	the	windows	patron,	Queen	Blanche	of	Castile.	Five	lancet
windows	below	depict	King	Melchizedek,	King	David,	the	Virgin	Mary	as	a	child	being	held	by	St.	Anne,	her	mother,	in	the	center,	and	King	Solomon	and	the	high	priest	Aaron.	These	figures	are	portrayed	as	standing	upon	a	defeated	enemy;	for	instance,	a	vignette	below	King	Davids	feet	depicts	King	Saul	committing	suicide.	As	most	worshippers
were	illiterate,	stained	glass	windows	played	a	didactic	role,	illustrating	stories	of	the	Bible	and	conveying	moral	meaning.	Iconography	played	an	important	role	in	designing	such	windows,	as	the	number	12,	repeated	here,	symbolized	the	unity	of	the	trinity	times	the	number	4	representing	mankind.	The	colors,	too,	were	significant,	as	blue
symbolized	the	Virgin	Mary,	whereas	red	symbolized	the	suffering	and	passion	of	Christ.	Many	of	the	churchs	176	windows	used	predominantly	this	distinctive	shade	of	blue,	named	the	bleu	de	Chartres.	The	rose	was	considered	to	be	a	symbol	of	perfect	love	as	well	as	the	eye	of	God,	announcing	Gods	illuminating	presence	among	men.	The	light,
ever	changing,	radiated	through	the	depths	of	the	cathedral,	creating	an	inspiring	otherworldly	effect,	while	the	image	reflected	the	sustaining	presence	of	the	Virgin	Mary	as	comforting	mother	to	Catholic	worshippers	of	the	era.	The	windows	of	Chartres	influenced	the	development	of	the	Rayonnant	style,	which	emphasized	the	rose	windows	radial
effect,	exaggerating	the	petal-like	shapes	radiating	from	its	center	into	rays	of	colored	glass.	The	church	has	remained	a	continuing	presence	in	the	cultural	imagination,	as	seen	in	filmmaker	Orson	Welles	description	in	his	film	F	for	Fake	(1973)	as	this	one	anonymous	glory	of	all	things,	this	rich	stone	forest.	UNESCO	described	the	cathedral	as	a
museum	to	stained	glass.	Stained	glass	-	Chartres,	France	1280-85Artist:	Cimabue	Cimabue	depicts	the	Madonna	and	Child	enthroned	in	Heaven,	seated	upon	an	intricate	gold	throne	that	also	suggests	the	architecture	of	Heaven,	with	its	tower-like	pillars.	The	two	are	flanked	by	angels,	arranged	symmetrically	on	either	side,	their	hands	holding	the
towers	as	if	supporting	them,	while	the	faces	of	the	first	pair	turn	to	the	side,	and	the	others	above	them	turn	toward	the	Virgin.	Their	wings	create	an	overlapping	pattern	of	color	gradations	illuminated	by	gold	that	both	encloses	and	emphasizes	the	Madonna	while	leading	the	eye	upward	to	her	gaze	at	the	apex	of	the	triangle.	Below,	four	prophets
look	out	through	a	trio	of	arches,	conveying	the	authority	of	tradition.	Cimabues	innovations	included	moving	painting	away	from	Byzantine	flat	depictions	and	stylized	figures,	favoring	instead	more	realistic	proportions	and	shading,	as	seen	in	the	naturalistic	drapery	of	the	Virgins	clothing	and	the	placement	of	her	feet	suggesting	movement.	A	more
naturalistic	treatment	of	space	is	also	evident,	as	seen	in	the	two	lower	angels,	whose	placement	shows	that	they	are	clearly	standing	behind	the	towers	before	them,	as	their	figures	take	on	an	aspect	of	three-dimensionality.	A	noted	teacher,	Cimabue	trained	Pacino	di	Bonaguida	and	was	said	to	have	discovered	Giotto.	As	art	critic	John	Haber	wrote
of	Cimabue,	In	his	grand,	multi-tiered	architecture	and	spare,	wiry	human	forms,	he	could	serve	as	the	culmination	of	past	ages	or	the	beginning	of	the	new.	Tempera	and	gold	foil	on	panel	-	Uffizi	Gallery,Florence	1304-06Artist:	Giotto	This	Late	Gothic	fresco	depicts	the	mourning	of	Christ,	as	he	is	cradled	by	his	mother	who	looks	closely	into	his	face,
while	Mary	Magdalene	holds	his	feet,	and	other	shrouded	mourners	surround	him.	To	the	right,	two	apostles	stand	beside	a	stone	wall	that	creates	a	diagonal	that	separates	the	human	scene	from	the	blue	sky,	where	a	multitude	of	angels	flies,	their	wings	and	postures	conveying	divine	distress.	Other	disciples	stand	at	the	left,	one	bending	forward,
the	other	with	his	face	in	his	hands.	Giottos	masterful	composition	keeps	the	viewer	focused	on	the	dead	Christs	face	and	the	interaction	between	him	and	Mary	while	at	the	same	time	creating	a	radical	sense	of	space	in	a	rather	shallow	setting.	Giotto	depicts	two	disciples	in	the	foreground	with	their	backs	to	the	viewer,	and	the	central	figures	to	the
right	with	bent	backs	rise	to	the	disciple	who	flings	his	arms	behind	him	in	a	state	of	grief.	He	points	to	the	group	of	mourners	on	the	other	side,	unifying	the	crowd.	The	circular	group	of	people	emphasizes	Christs	horizontal	body,	and	the	radically	foreshortened	angels	in	the	sky	echo	the	earthly	circular	formation	below.	The	artists	treatment	of
human	emotion	is	realistic	and	powerful,	as	body	language	and	facial	expression	convey	both	the	outcry	of	anguish	and	the	stolid	presence	of	grief.	This	innovative	sense	of	composition	and	a	sculptural	approach	to	the	human	figure,	conveying	gravity	and	weight,	made	Giottos	work	both	the	pinnacle	of	Late	Gothic	work	and	an	important	influence
upon	the	Renaissance.	The	very	wealthy	Enrico	Scrovegni	commissioned	the	fresco	cycle	in	the	Padua	chapel	to	be	his	funerary	monument	and	penance	for	his	fathers	usury,	a	sin	in	the	Catholic	church	at	the	time.	Giotto	was	thus	funded	and	painted	37	scenes,	arranged	in	three	tiers,	depicting	the	narrative	of	Christs	life	and	the	life	of	the	Virgin,
along	with	interspersed	quatrefoil	images	of	the	Old	Testament.	Giovanni	Villani,	a	chronicler	of	Giottos	era,	wrote	that	the	artist	was	"the	most	sovereign	master	of	painting	in	his	time,	who	drew	all	his	figures	and	their	postures	according	to	nature,	and	in	the	1500s	Vasari	described	the	artist	as	being	a	forerunner	of	the	Renaissance,	introducing	the
technique	of	drawing	accurately	from	life,	which	had	been	neglected	for	more	than	two	hundred	years.	Fresco	-	Cappella	degli	Scrovegni,	Padua,	Italy	1333Artist:	Simone	Martini	and	Lippo	Memmi	The	central	panel	depicts	the	Annunciation,	when	archangel	Gabriel,	carrying	an	olive	branch,	kneels	before	Mary,	darkly	robed	on	the	right,	and	informs
her	that	she	will	give	birth	to	the	son	of	God.	Between	them,	a	vase	containing	lilies,	symbolizing	purity,	sits	on	the	floor,	while	above	in	the	central	arch,	a	group	of	angels	appears,	their	wings	interlocking	in	a	mandorla.	The	words	Hail,	Mary,	full	of	grace,	the	Lord	is	with	thee	in	Latin	are	embossed	in	gold,	extending	diagonally	from	the	angels	open
lips	toward	Mary.	Exquisite	detailing,	as	seen	in	the	angels	wings	and	the	decorative	motif	of	the	chair	where	Mary	sits,	give	the	work	a	sense	of	precise	and	elegant	refinement.	The	central	panel	is	considered	one	of	Martinis	masterworks,	showing	his	innovative	use	of	line	combined	with	a	sense	of	movement	and	human	expression.	The	angels	gown
flares	behind	him	as	if	he	has	just	landed,	and	the	Virgin	seems	to	recoil,	her	face	disbelieving	at	his	announcement.	Though	the	setting,	employing	extensive	gold,	and	subject	reflect	Byzantine	tradition,	the	portrayal	of	the	Annunciation	as	a	dramatic	moment	was	unique	in	its	time.	The	prodigious	use	of	gold	leaf,	lapis	lazuli,	and	expensive	lacquer,
indicate	the	high	status	of	this	altarpiece,	commissioned	by	the	Cathedral	of	Siena,	and	dedicated	to	the	citys	patron	saints.	Some	scholars	credit	Lippo	Memmi	with	the	depiction	of	St.	Margaret,	on	the	far	right,	though	other	scholars	also	attribute	to	him	the	portrayals	of	St.	Ansanus	on	the	left	and	the	prophets,	Jeremiah,	Ezekiel,	Isaiah,	and	Daniel,
in	the	tondos,	or	circular	paintings.	However,	Memmis	depictions	lack	the	sophistication	of	Martinis	approach.	Tempera	and	gold	leaf	on	wood	-	The	Uffizi	Gallery,	Florence.	Italy	1395-1403Artist:	Claus	Sluter	In	this	view	of	the	hexagonally	shaped	Well	of	Moses,	one	sees	two	of	the	six	figures	that	surround	the	monumental	edifice.	The	biblical	King
David,	holding	a	scroll	in	his	left	hand,	is	visible	at	the	left,	while	the	Prophet	Jeremiah,	holding	up	a	large	book	from	which	a	scroll	unfurls,	is	pictured	on	the	right.	Standing	atop	thin	columns	between	the	human	figures,	three	angels	are	partially	visible,	their	flaring	wings	creating	the	fount	of	the	well.	The	fount	was	meant	to	convey	not	only	the
Well	of	Moses	in	Egypt	but	also	the	living	water	of	the	Christian	faith,	symbolized	in	baptism.	A	kind	of	sacred	history	is	conveyed	in	the	gathering	of	these	figures,	each	connected	to	the	word	of	God	through	the	scrolls	that	he	holds.	With	its	naturalistic	human	figures,	powerfully	conveying	physical	presence	and	individualized	expressions,	while
denoting	courtly	elegance	in	the	flowing	rhythm	of	draperies	and	scrolls,	this	work	innovatively	exemplified	the	International	Gothic	Style.	The	Carthusian	Monastery	in	Dijon	commissioned	the	work	from	the	artist	who	was	the	court	artist	for	Phillip	the	Bold	of	Burgundy.	The	original	structure	was	more	complex,	as	the	center	of	the	well	included	a
pier,	carved	with	prophets	and	angels,	and	a	cross	rising	from	the	depths	to	tower	over	the	well,	but	only	the	well	itself	has	survived.	Originally	the	sculpture	was	painted	and	gilded	by	Jean	Malouel,	traces	of	which	are	visible	in	the	blue	bands	of	Davids	robe	and	Jeremiahs	green	sleeve,	which	would	have	created	a	more	animated	and	lively	effect.
The	sculptor	has	conveyed	his	subjects	importance	while	also	depicting	their	different	personalities:	Davids	sense	of	strong	but	relaxed	authority	and	Jeremiahs	pensiveness.	Sluters	innovative	three-dimensional	and	emotionally	expressive	figures	had	a	noted	influence	upon	Northern	European	Renaissance	artists,	including	Rogier	Van	der	Weyden,
Matthias	Grnewald,	and	Albrecht	Drer.	Stone,	paint	and	gilding	-	Muse	des	Beaux-Arts	de	Dijon,	Dijon,	France	City-states	and	feudal	kingdoms	dotted	Europe,	and	the	power	of	the	Catholic	church	continued	to	grow	during	the	Gothic	era.	With	increasing	prosperity	and	more	stable	governments,	cultural	changes	included	the	early	formations	of
universities,	like	the	University	of	Paris	in	1150,	and	the	proliferation	of	Catholic	orders,	like	the	Franciscan	and	Dominicans.	The	monks	and	theologians	ushered	in	a	new	Humanism	that	sought	to	reconcile	Platonic	ideals	and	Church	theology.	The	humanism	at	this	time	saw	man	as	part	of	a	complex	hierarchy,	divinely	ordered	by	God	whose
ultimate	nature	surpassed	reason.Increasing	trade	led	to	the	growth	of	many	urban	centers,	and	the	local	Cathedral	became	a	sign	of	civic	pride.	At	the	same	time,	noble	patronage	began	to	play	a	primary	role	in	building	projects,	as	stained	glass	windows	and	portals	emphasized	the	identification	of	the	king	as	a	kind	of	earthly	representation	of
divine	authority,	as	seen	in	the	royal	portal	reserved	for	nobility	and	high	ranking	church	officials.	Some	Gothic	churches	took	decades	to	build,	contributing	both	to	the	economy	of	the	town	and	to	the	expansion	of	the	necessary	guilds	that	represented	the	various	trades	involved	in	construction	and	design.	Most	of	the	Early	Gothic	architects,
sculptors,	and	designers	of	stained	glass	windows	were	anonymous,	and	it	is	only	later	in	the	High	Gothic	period	that	architects	and	artists	known	as	masters	became	identified.The	architecture	that	informed	the	Gothic	period	drew	upon	a	number	of	influences,	including	Romanesque,	Byzantine,	and	Middle	Eastern.	th-12th	Century)	in	Poiters,
France,	shows	the	western	faade	with	its	main	entrance	and	two	blind	arcades	on	either	side,	symmetrical	dual	towers,	and	statuary	on	the	upper	levels.>Romanesque	churches	from	the	10th	to	the	12th	centuries	are	noted	for	their	use	of	barrel	vaults,	rounded	arches,	towers,	and	their	thick	walls,	pillars	and	piers.	Housing	the	relics	of	saints,	the
churches	were	part	of	the	pilgrimage	routes	that	extended	throughout	Europe,	as	the	faithful	visited	the	holy	sites	to	seek	forgiveness	for	their	sins	and	attain	the	promise	of	Heaven.Gothic	architecture	retained	the	Romanesque	western	faade	as	the	entrance	to	the	church	with	its	two	towers,	three	portals	and	sculptural	works	in	the	tympanum,	a
half	circle	area	above	the	door,	as	well	as	its	cruciform	plan.	While	Gothic	churches	continued	the	religious	tradition	of	the	pilgrimage	path,	their	new	style	reflected	a	new	economic	and	political	reality.	The	pointed	arch	was	a	noted	element	of	Middle	Eastern	architecture	beginning	in	the	7th	century,	as	seen	in	the	Al-Aqsa	Mosque	(780)	in



Jerusalem.	Widely	deployed	in	the	building	of	mosques	and	palaces	like	thefortress	of	Al-Ukhaidir	(775),	the	pointed	arch	was	found	throughout	the	Middle	East,	North	Africa,	Andalucia	(modern	day	Spain),	and	Sicily.	As	architectural	critic	Jonathan	Meades	wrote,	these	early	examples	would	in	the	12th	century	become	the	quintessential	architecture
of	Christendom.	As	the	Pope	and	Catholic	rulers	sought	to	extend	the	range	of	Christianity	in	the	Middle	Ages	through	the	Crusades,	knowledge	of	Middle	Eastern	architecture	became	more	common	among	Europeans.The	pointed	arch	made	the	Gothic	style	possible,	as	it	could	be	used	for	asymmetrical	spaces	and	to	intersect	columns	at	a	sharp
angle	thus	displacing	the	weight	into	the	columns	and	lightening	the	walls.	The	structure	also	became	key	to	a	number	of	subsequent	Gothic	innovations,	including	the	lancet	arch,	creating	a	high,	narrow,	and	steeply	pointed	opening;	the	equilateral	arch,	widening	the	arch	to	allow	for	more	circular	forms	in	stained	glass;	and	the	flamboyant	arch,
primarily	used	in	windows	and	traceries	for	decorative	effect.	The	flying	buttress	was	used	in	a	few	important	and	influential	Byzantine	structures.	The	buttress	employed	a	massive	column	or	pier,	situated	away	from	the	buildings	wall,	and	a	flyer,	an	arch	that,	extending	from	the	wall	to	the	pier,	displaced	the	weight-bearing	load	from	the	wall.	The
Basilica	of	San	Vitale	(547)	in	Ravenna,	Italy,	pioneered	an	early	use	of	the	flying	buttress.	The	Basilica	was	famous	for	its	mosaics	and	was	a	powerful	symbol	of	the	Byzantine	Empire	and	the	Roman	Empire	before	it.	As	a	result,	it	became	a	model	for	later	architecture.	The	Emperor	Charlemagne,	who	established	the	Holy	Roman	Empire	in	799	and
was	dubbed	the	father	of	Europe,	designed	his	Palatine	Chapel	in	Aachen,	Germany,	after	the	Basilica	of	San	Vitale.	The	Basilica	of	Saint-Denis	(1135-1144),	near	Paris,	pioneered	the	Gothic	style.	Abbot	Suger	led	the	rebuilding	of	the	church,	a	venerated	site	where	Saint	Denis	was	martyred	and	where	almost	every	French	monarch	since	the	7th
century	had	been	buried.	A	noted	scholar,	friend,	and	advisor	to	King	Louis	VI	and	then	Louis	VII,	Suger	was	influenced	by	the	works	of	Pseudo-Dionysius	the	Aeropagite,	a	5th-6th	century	Christian	philosopher	and	mystic.	Pseudo-Dionysius	believed	that	any	aspect	of	earthly	light	was	an	aspect	of	divine	light,	a	belief	with	which	Suger	concurred.
Suger	felt	that	the	new	Gothic	style	would	lift	up	the	soul	to	God.	His	design	envisioned	a	soaring	verticality,	and	key	to	this	was	the	use	of	the	pointed	arch	that	allowed	for	a	vaulted	ceiling	and	thinner	walls	that	could	contain	numerous	stained	glass	windows.	The	Church	of	Saint-Denis	became	the	model	for	the	Gothic	style	of	architecture,
spreading	throughout	Europe.Following	on	and	expanding	the	Romanesque	practice,	Early	Gothic	churches	also	employed	sculpture	to	decorate	the	building.	Religious	scenes	were	carved	into	the	tympanum	over	the	doorways,	and	the	surrounding	archivolts	and	lintels	were	filled	with	figures.	Secular	images	were	also	created,	as	the	Basilica	of	St.
Denis	had	the	signs	of	the	zodiac	carved	into	the	sides	of	the	left	portal	and	scenes	depicting	the	agricultural	labors	of	the	month	on	the	right.	Most	noted	were	the	various	column	statues,	depicting	Old	Testament	Kings	and	Prophets	on	the	portal	columns.	Beginning	around	1200,	the	High	Gothic	period	developed	toward	ever-greater	verticality	by
including	pinnacles,	spires,	and	emphasizing	both	the	structural	and	decorative	effect	of	flying	buttresses.	The	rose	window	was	expanded	in	size,	and	the	tracery,	the	intervening	metal	bars	between	sections	of	stained	glass,	was	elaborated	for	decorative	effect.	Chartres	Cathedral	(1194-1420),	Amiens	Cathedral	(1220-1269),	and	Notre	Dame	de
Paris	(1163-1345)	were	all	notable	examples	of	High	Gothic.	The	High	Gothic	period	was	also	marked	by	the	development	of	two	distinct	sub	styles:	the	Rayonnant	and	the	Flamboyant.	Most	Late	Gothic	architecture	employed	the	Flamboyant	Style,	which	continued	into	the	1500s.The	Virgin	and	Child	from	the	Sainte-Chapelle	(c.	1260-70),	a	Gothic
masterpiece	carved	in	ivory	that	exhibits	the	Gothic	eras	ideal	of	feminine	beauty.>High	Gothic	churches	continued	to	use	sculptures,	particularly	around	the	portals,	but	figurative	treatments	became	more	naturalistic,	as	the	figures	stepped	free	of	the	columns	that	once	contained	them.	Smaller,	portable	sculptures,	like	The	Virgin	and	Child	from	the
Sainte-Chappelle	(c.	1260-1270),	became	popular.	The	small	work,	though	elegant	and	stylized,	is	naturalistically	sculpted,	depicting	the	s-curve	of	movement	and	the	realistic	flow	of	draperies.	The	International	Gothic	style	is	the	term	used	for	the	courtly	decorative	style	of	illuminated	manuscripts,	tapestries,	painting,	and	sculpture	that	developed
around	1375.	The	style,	associated	with	European	courts,	has	also	been	called	the	beautiful	style,	for	its	emphasis	on	elegance,	delicate	detail,	soft	facial	expressions,	and	smooth	forms.	The	Holy	Roman	Emperor	Charles	IV	in	Prague,	the	Valois	King	of	France,	and	the	Visconti	of	Milan	were	the	most	important	patrons	and	competed	with	each	other
to	create	a	cultural	capital	that	would	attract	leading	artists.	The	portability	of	many	of	the	works	created,	as	well	as	the	system	of	patronage	that	led	artists	to	travel	to	different	courts,	spread	the	styles	influence	throughout	Europe.The	most	important	developments	in	later	Gothic	architecture	were	the	Rayonnant	Style	followed	by	the	Flamboyant
Style.	In	painting,	the	most	significant	singular	style	was	that	of	the	Italian	Sienese	School,	and	the	illuminated	manuscript	painting	of	the	International	Gothic	Style.	Rayonnant	is	a	term	used	to	describe	the	style	of	French	High	Gothic	architecture.	Architects	began	to	emphasize	repetitive	decorative	motifs,	a	smaller,	more	human-scaled	building,
and	a	plethora	of	stained	glass.	The	radiating	rays	of	light	that	streamed	through	the	glass	gave	the	movement	its	name.	Gothic	architect	Hugues	Libergier	first	began	developing	the	style	in	the	Abbey	church	of	Saint	Nicaise	in	Reims,	France	around	1231.	Little	is	known	about	the	architect,	except	his	name	and	that	after	his	death	in	1263	he	was
buried	in	the	church	where	his	tombstone	honored	him	as	a	master	of	architecture.	His	innovations	included	a	faade	that	used	point	gables	and	emphasized	tracery,	the	molding	between	small	sections	of	color	glass,	to	create	a	kind	of	screen-like	effect.A	famous	early	example	of	the	Rayonnant	style	was	Sainte-Chappelle	(1242-1248)	in	Paris.
Commissioned	by	the	French	King	Louis	IX	to	hold	his	numerous	holy	relics,	most	notably	the	Crown	of	Thorns,	the	chapel	was	also	a	symbol	of	royal	prestige.	Its	fifteen	large	windows	created	a	sense	of	soaring	verticality	and	lightness,	as	wall	space	was	almost	eliminated	and	replaced	by	resplendent	images	and	thin	golden	ribs.	Designed	by	Pierre
de	Montreuil,	who	was	dubbed	the	Master	of	Sainte-Chappelle,	the	chapel	became	the	model	for	similar	royal	chapels	throughout	France	and	Europe.	Louis	IX	played	a	noted	role	in	promoting	the	style,	which	was	employed	in	various	noted	cathedrals	including	Bernard	de	Soissons	design	of	Reims	Cathedral	(c.	1250),	the	Church	of	St.	Urbain	(1262-
1286)	in	Troyes,	France,	as	well	as	the	high	choir	of	Cologne	Cathedral	in	Germany,	which	was	begun	in	1248.As	was	characteristic	in	the	Gothic	era,	the	Rayonnant	style	took	on	regional	variations.	In	England,	the	style	was	called	the	English	Decorated	Style	and	emphasized	window	tracery,	as	stained	glass	windows	were	subdivided	into	many	small
parallel	panels,	and	then	at	the	top	of	the	arch	broke	into	curving	and	branching	trefoil	and	quatrefoil	shapes.	The	French	Flamboyant	style,	developing	from	the	Rayonnant	style,	emphasized	even	greater	decorative	effects	by	employing	more	curved	shapes.	The	name	comes	from	the	French	word	flamb	meaning	flame,	as	the	curving	ornate	lines	of
edifices	were	thought	to	resemble	flames.	The	overall	effect	was	a	dynamic	and	exuberant	movement.	Its	thought	by	some	scholars	that	the	intricate	patterns	and	motifs	from	illuminated	manuscripts	were	a	noted	influence.Amboise	Havels	design	for	the	western	faade	of	the	Church	of	St.	Maclou	(1436-1521)	in	Rouen,	France,	was	a	noted	example	of
the	style	employed	in	religious	architecture;	however,	it	was	also	used	for	royal	commissions,	like	Guy	de	Dammartins	design	for	the	Palace	of	the	Duc	de	Berry,	Poitiers	(1386),	and	other	private	residences	like	the	Htel	de	Cluny,	Paris	(1485-98).	In	England,	the	style	was	known	as	the	Perpendicular	Style,	where	it	was	championed	by	William	Ramsey
and	John	Sponlee,	the	royal	architects,	and	in	Germany	the	style	was	known	as	Sondergotik,	or	special	Gothic.	The	Sienese	School,	influenced	by	the	developing	interest	in	Humanist	ideals	among	Franciscan	and	Dominican	friars,	was	the	primary	force	in	developing	an	innovative	style	of	Gothic	painting.	Coppo	di	Marcovaldo	and	Guido	da	Siena
started	the	School	around	1250,	though	the	most	noted	early	leader	of	the	school	was	Duccio	di	Buoninsegna,	known	commonly	as	Duccio.	Dubbed	the	father	of	Sienese	painting,	he	combined	Byzantine	gold	backgrounds	and	religious	iconography	with	a	new	interest	in	modeling	the	human	form.	Painted	primarily	in	tempera	on	wood,	his	works
included	delicate	details,	elements	of	human	emotion,	and	architectural	settings,	while	also	conveying	an	elegant	otherworldly	effect,	as	seen	in	his	Rucellai	Madonna	(1285).	A	noted	teacher,	Duccio	trained	and	influenced	Simone	Martini,	the	subsequent	leading	painter	of	the	Sienese	School,	as	well	as	the	brothers	Pietro	and	Ambrogio	Lorenzetti.
Martinis	works,	employing	an	elegant	sense	of	line	and	refined	decorative	effect,	as	seen	in	his	Maest	(1315),	influenced	the	International	Gothic	Style.	Les	Tres	Riches	Heures	du	Duc	de	Berry	(1412-1416)	shows	the	Duke	of	Berry	in	patterned	blue	robes	on	the	right	at	a	New	Years	gathering	exchanging	gifts.>Illuminated	manuscripts,	combining
religious	texts	with	painted	illustrations,	became	a	noted	feature	of	the	International	Gothic	style,	centered	around	the	University	of	Paris.	Influenced	by	Simone	Martini	of	the	Sienese	School	and	by	Giotto	and	Duccios	work	that	he	had	encountered	on	a	trip	to	Italy,	Jean	Pucelles	Belleville	Breviary	(1326)	and	his	acclaimed	Hours	of	Jeanne	dEvreux
(1324-28)	exemplified	the	style.	Pucelles	naturalistic	treatment	included	three-dimensional	space,	sculptural	modeling	of	the	human	figure,	and	precisely	observed	details.The	royal	courts	in	Bourges	and	Paris	commissioned	many	small	prayer	books,	called	Books	of	Hours.	Though	centered	in	France,	many	of	the	artists	were	from	the	Netherlands,
where	they	had	been	trained	in	the	painting	of	miniatures,	and	included	Jacquemart	de	Hesdin,	Jean	Pucelle,	the	artist	known	as	The	Bourcicaut	Master,	and	the	Limbourg	brothers.	The	Limbourg	brothers	Les	Tres	Riches	Heures	du	Duc	de	Berry	(1412-1416)	became	the	most	famous	masterpiece	of	the	International	Gothic	style.	A	vivid	color	palette
and	realistic	scenes	of	ordinary	life	marked	the	Tres	Riches	Heures,	celebrating	secular	life	as	much	as	fulfilling	a	religious	purpose.The	Gothic	era	in	general	ended	with	the	rise	of	the	Renaissance,	but	its	end	was	not	uniform,	as	architecture	continued	to	occasionally	use	the	style,	as	seen	in	King	Henry	VIIs	Chapel,	built	in	the	early	1500s,	and	the
Gothic	Basilica	of	San	Patronino	in	Bologna,	Italy,	completed	in	1658.	In	painting,	the	works	of	Giotto	had	a	noted	influence	on	both	Italian	Renaissance	painters,	including	Masaccio	and	Michelangelo,	and	Northern	European	illuminated	manuscripts	and	printmaking.	Sculptors	like	Claus	Sluter	influenced	artists	of	the	Northern	European	Renaissance
including	Roger	Van	der	Weyden	and	Albrecht	Drer.Strawberry	Hill	House	near	London	was	built	by	Horace	Walpole,	fourth	Earl	of	Orford,	in	1749,	but	which	he	continued	to	work	on	and	enhance	until	his	death	almost	50	years	later.>During	the	Romantic	era,	artists	began	to	value	the	medieval	arts	and	picturesque	ruins,	and	the	Gothic	style	saw	a
revival.	Known	as	the	Neo-Gothic,	the	revival	began	in	England	in	the	mid-1700s,	and	Horace	Walpoles	Strawberry	Hill	House	(1749)	near	London	is	a	noted	early	example.	The	style	spread	throughout	England	and	its	colonies,	as	well	as	the	United	States.	As	art	historian	Kenneth	Clark	wrote	of	the	Gothic	Revival,	It	changed	the	face	of	England,
building	and	restoring	churches	all	over	the	countryside,	and	filling	our	towns	with	Gothic	banks	and	grocers,	Gothic	lodging	houses	and	insurance	companies,	Gothic	everything	from	a	town	hall	to	a	slum	public	house.	Subsequently,	Gothic	art	and	architecture	influenced	both	the	Pre-Raphaelite	Brotherhood	and	the	Arts	and	Crafts	movement,	as
medieval	values	and	craftsmanship	were	seen	as	a	positive	antidote	to	the	industrialism	of	the	1800s.	The	ideas	of	noted	architect	A.W.	N.	Pugin,	who	designed	the	interior	of	Westminster	Palace	(1840-1876)	and	the	art	critic	John	Ruskin	made	the	Gothic	Revival	style	dominant	in	the	Victorian	era.In	France,	the	government	commissioned	the	noted
architectEugne	Viollet-le-Duc	to	evaluate	the	condition	of	pre-existent	Gothic	buildings,	which	led	to	his	restoring	and	also	completing	a	number	of	French	Gothic	cathedrals	in	the	1840s.	New	churches	in	the	Neo-Gothic	style	were	also	built	like	Saint	Clotilde	Basilica	(1857)	in	Paris.Ever	since	the	Gothic	Revival,	contemporary	architecture	continues
to	draw	upon	the	Gothic	style,	as	elements	of	the	design	are	incorporated	into	modern	buildings	or	their	renovations,	as	in	the	Hof	van	Busleyden(2013),	the	Market	Hall	in	Ghent	(2011-2012),	both	in	Belgium,	and	Drents	Archief(2010-2012)	in	The	Netherlands.	
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