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In	mythological	and	religious	contexts,	Lucifer	is	often	referred	to	as	the	Devil.	However,	in	biblical	texts	such	as	Isaiah,	he	is	described	as	a	name	for	the	morning	star	or	planet	Venus,	rather	than	a	proper	noun	for	a	devil.	The	Latin	word	"lucifer"	means	light-bringer	and	corresponds	to	other	names	for	the	planet	Venus	in	ancient	cultures.	In	Greco-
Roman	mythology,	Lucifer	was	sometimes	personified	as	a	god	and	associated	with	the	dawn	goddess	Aurora.	The	name	"Lucifer"	is	derived	from	the	Latin	translation	of	the	Hebrew	word	"hêlēl",	which	means	Shining	One.	The	entity's	Latin	name	was	later	absorbed	into	Christianity	and	became	synonymous	with	the	Devil.	Modern	scholarship
suggests	that	the	term	in	biblical	texts	refers	to	the	morning	star	or	shining	one,	rather	than	a	proper	noun	for	Lucifer.	In	ancient	cultures,	the	planet	Venus	was	often	associated	with	mythological	figures,	including	the	Roman	poet	Catullus'	personification	of	the	evening	aspect	as	"Noctifer"	(Night-Bringer).	The	name	"Lucifer"	is	also	used	in	its
astronomical	sense	to	refer	to	the	morning	star.	Poets	have	sometimes	personified	the	star,	placing	it	in	a	mythological	context.	The	dawn	goddess	Aurora	corresponds	to	goddesses	in	other	cultures,	including	the	Vedic	goddess	Denu	and	the	Lithuanian	goddess	Aušrinė.	All	of	these	goddesses	are	associated	with	the	Proto-Indo-European	stem
*h₂ewsṓs	(later	*Ausṓs),	meaning	"dawn".	Venus,	often	referred	to	as	Lucifer	or	Hesperus,	has	been	associated	with	various	deities	and	myths	throughout	history.	According	to	Roman	mythographer	Hyginus,	the	fourth	star	in	the	sky	is	that	of	Venus,	named	Luciferus.	Some	sources	also	mention	it	being	called	Juno's	or	Hesperus,	a	name	used	to
describe	the	evening	appearance	of	the	planet.	The	Latin	poet	Ovid	describes	Lucifer	as	ordering	the	heavens,	describing	Aurora	watching	over	the	dawn	and	Phosphorus	taking	flight	after	him.	In	Ovid's	Metamorphoses,	Lucifer	is	said	to	be	the	father	of	Daedalion	and	Ceyx.	The	Latin	grammarian	Servius	suggests	that	Lucifer	may	also	be	associated
with	the	Hesperides	or	Hesperis.	In	classical	Roman	culture,	Lucifer	was	not	typically	regarded	as	a	deity,	but	the	planet	Venus	was	often	personified	and	associated	with	various	gods	and	goddesses.	Cicero	states	that	if	Luna	is	considered	a	god,	then	so	must	Lucifer	and	other	wandering	stars	be	considered	gods.	The	motif	of	a	heavenly	being
striving	for	greatness	only	to	fall	from	power	has	its	roots	in	the	motion	of	the	planet	Venus,	known	as	the	morning	star.	Similar	themes	can	be	seen	in	the	Babylonian	myth	of	Etana	and	Canaanite	mythology,	where	the	morning	star	is	personified	as	the	god	Attar	or	Helel.	Herman	Gunkel's	reconstruction	of	a	Jewish	myth	tells	of	a	mighty	warrior
named	Hêlal	who	attempts	to	ascend	above	other	stellar	divinities	but	ultimately	descends	into	the	underworld.	This	myth	shares	similarities	with	2	Enoch	and	the	Life	of	Adam	and	Eve,	echoing	the	idea	of	a	fall	from	power	and	the	struggle	for	divine	status.	The	concept	of	Iblis	in	Islam	was	influenced	by	earlier	depictions	of	evil	figures	in	Judaism
and	Christianity.	A	prominent	example	is	the	biblical	description	of	a	king	of	Babylon	as	Helel	ben	Shachar	in	the	Book	of	Isaiah,	chapter	14.	This	figure	is	associated	with	the	planet	Venus	as	the	morning	star.	The	Septuagint	translates	this	name	into	Greek	as	Heōsphoros,	"bringer	of	dawn,"	while	the	Vulgate	renders	it	as	Lucifer,	the	Latin	name	for
the	morning	star.	However,	modern	English	translations	have	moved	away	from	translating	Helel	as	Lucifer,	instead	opting	for	terms	like	"morning	star,"	"daystar,"	or	"shining	one."	In	these	depictions,	a	powerful	figure	falls	from	heaven	to	the	earth,	exemplifying	the	struggle	between	good	and	evil.	Various	interpretations	have	been	proposed	for	the
identity	of	this	king,	including	Babylonian	rulers	such	as	Nebuchadnezzar	II	and	Nabonidus,	as	well	as	Assyrian	kings	like	Tiglath-Pileser	and	Sargon	II.	The	Bible's	Verse	20	describes	the	king	of	Babylon's	fate,	stating	he	will	not	be	buried	with	other	nations	due	to	his	destruction	and	slaughter	of	his	people.	Instead,	he'll	be	cast	out	of	the	grave.	In
contrast,	all	kings	of	nations	sleep	in	glory,	each	in	their	own	house.	The	concept	of	Satan,	commonly	referred	to	as	Lucifer,	has	its	roots	in	early	Christian	theology.	The	earliest	recorded	mention	of	Lucifer	is	found	in	Tertullian's	work	Adversus	Marcionem,	where	he	quotes	Isaiah	14:14,	which	speaks	of	a	being	ascending	above	the	clouds	and
claiming	to	be	like	God.	However,	Tertullian	himself	did	not	use	the	term	"Lucifer"	to	describe	Satan.	It	wasn't	until	the	works	of	Augustine	of	Hippo	that	Lucifer	became	a	widely	accepted	name	for	the	devil	in	Western	demonology.	For	Augustine,	the	rebellion	of	Lucifer	was	the	first	cause	of	evil	and	rejection	of	earlier	teachings	about	Satan's	fall
from	heaven.	He	argued	that	pride,	rather	than	envy,	was	the	root	of	evil.	The	interpretation	of	Isaiah	14:12	has	been	disputed	among	scholars,	with	some	attributing	it	to	Lucifer	and	others	rejecting	this	identification.	The	King	James	Only	movement	has	decried	modern	translations	for	altering	this	verse.	However,	Origen	is	credited	with	identifying
the	"Lucifer"	of	Isaiah	14:12	as	the	devil,	while	Tertullian	and	Augustine	popularized	the	story	of	Lucifer's	fall	from	heaven	due	to	pride.	Not	all	Christian	theologians	agree	that	Lucifer	refers	to	Satan	or	the	devil.	John	Calvin	rejected	this	interpretation,	attributing	it	to	ignorance.	Martin	Luther	also	considered	this	identification	a	gross	error.	In
contrast,	Counter-Reformation	writers	like	Albertanus	of	Brescia	assigned	Lucifer	to	the	sin	of	pride.	Some	Gnostic	sects	have	identified	Lucifer	with	the	creator	deity	in	the	Old	Testament,	while	others	see	him	as	a	glorified	angel	who	fell	from	heaven	to	establish	his	own	kingdom	and	become	the	Demiurge,	responsible	for	creating	the	material	world
and	trapping	souls	within	matter.	the	cross	was	viewed	as	a	symbol	of	lucifer	and	his	role	in	trying	to	kill	jesus.[106]	within	the	latter	day	saint	movement,	lucifer	is	considered	the	pre-mortal	name	of	the	devil.	according	to	lds	theology,	lucifer	rebelled	against	god's	plan	in	a	heavenly	council	and	was	subsequently	cast	out.[107]	the	doctrine	and
covenants	states	that	an	angel	who	rebelled	against	the	only	begotten	son	was	called	perdition,	he	is	described	as	lucifer,	a	son	of	the	morning.[109]	this	led	to	him	falling	from	god's	presence.	members	of	the	church	consider	isaiah	14:12	to	be	referring	to	both	the	king	of	babylon	and	the	devil.[110][111]	however,	modern	satanists	use	the	sigil	of
lucifer,	which	originated	in	the	18th	century	grimorium	verum	[112].	lucifarianism	is	a	belief	structure	that	venerates	the	fundamental	traits	attributed	to	lucifer.	they	usually	view	him	not	as	the	devil,	but	rather	as	a	savior	or	instructing	spirit.[113]	laveyan	satanism	describes	lucifer	as	one	of	the	four	crown	princes	of	hell,	particularly	that	of	the	east,
who	brings	enlightenment	and	intellectualism.[115]	rudolf	steiner's	writings	characterized	lucifer	as	a	spiritual	opposite	to	ahramen,	with	christ	mediating	a	balanced	path	for	humanity.	Albert	Pike	and	Taxil:	A	Study	on	Luciferianism	and	Freemasonry	The	most	sacrilegious	of	hoaxes	had	been	carried	out	for	twelve	years,	declared	before	an
assembly.	Special	articles	were	published	concerning	Palladism	and	Diana	Vaughan	to	be	later	revealed	as	non-existent.	The	"Luciferian	path"	or	"energies	of	Lucifer"	was	supposedly	referring	to	the	Morning	Star,	a	search	for	light.	Albert	Pike's	quote	in	Morals	and	Dogma	suggests	that	Lucifer	is	the	bearer	of	light,	blind	feeble	souls.	Supporters	of
Freemasonry	claim	that	when	Pike	spoke	about	the	"Luciferian	path",	he	meant	the	opposite	of	dark.	Taxil's	work	continues	to	be	quoted	by	anti-masonic	groups.	Arthur	Edward	Waite	compared	Taxil's	work	to	tabloid	journalism	in	Devil-Worship	in	France.	In	folklore	and	magical	practices,	Lucifer	is	featured	as	a	figure	with	a	goddess	Diana	as	his
consort.	According	to	Charles	Godfrey	Leland,	Diana	pursued	her	brother	Lucifer	across	the	sky.	The	movements	of	Diana	and	Lucifer	mirror	the	celestial	motions	of	the	moon	and	Venus.	However,	Leland's	Lucifer	was	based	on	Christian	tradition.	In	modern	Wiccan	traditions,	the	figure	of	Lucifer	is	often	omitted	or	replaced	with	other	gods.	In
popular	culture,	Lucifer	is	depicted	as	a	charismatic	and	complex	character,	frequently	portrayed	as	a	fallen	angel	with	a	rebellious	streak.	Seeking	independence,	both	stemming	from	DC	Comics'	interpretation	of	the	religious	figure.	These	portrayals	emphasize	his	free	will,	disdain	for	authority,	and	struggle	with	identity,	often	blending	elements	of
myth,	theology,	and	contemporary	storytelling.[124][125]	The	image	of	Lucifer	is	depicted	in	various	artworks,	including	Dante's	Inferno,	Milton's	Paradise	Lost,	and	Gustave	Doré's	illustrations.	He	has	also	been	referred	to	by	many	names	across	cultures,	such	as	Angra	Mainyu,	Aphrodite,	Astarte,	Asura,	Aurvandil,	Azazil	(Angelic	name	of	Satan	in
Islam),	Azazel,	Doctor	Faustus,	Guardian	of	the	Threshold,	Inferno,	Luceafărul,	Lucifer	and	Prometheus,	Luciform	body,	Lucis	Trust,	Phosphorus,	Shahar,	Shukra,	Vedic	Planet	Venus.	The	concept	of	Lucifer	has	evolved	over	time	and	is	rooted	in	various	cultural	and	religious	traditions.	The	word	"Lucifer"	comes	from	the	Latin	Vulgate	Bible,	which
translates	the	Hebrew	name	"Helel"	or	"Shallal",	meaning	"daybreak".	In	ancient	mythology,	Lucifer	was	associated	with	the	Roman	god	of	light,	Phoebus,	and	later	became	linked	to	the	devil	in	Christian	theology.	In	comparative	religion,	scholars	have	studied	the	concept	of	Lucifer	in	various	cultures,	including	Greek	and	Roman	mythologies.	The
name	Lucifer	is	also	found	in	other	ancient	texts,	such	as	Catullus	62.8	and	Cicero's	De	Natura	Deorum.	The	etymology	of	the	word	"Lucifer"	has	been	debated	among	scholars,	with	some	tracing	it	back	to	the	Greek	words	"eosphoros"	(daybreak)	and	"hesperos"	(evening	star).	Others	have	suggested	that	it	may	be	derived	from	the	Latin	word	for	light
or	the	name	of	a	Roman	god.	In	modern	times,	the	concept	of	Lucifer	has	been	explored	in	various	contexts,	including	literature,	art,	and	music.	It	remains	a	complex	and	multifaceted	figure,	with	different	interpretations	and	associations	depending	on	the	cultural	and	religious	context.	The	biblical	book	of	Isaiah	has	been	interpreted	by	many	scholars
over	the	years,	including	Marvin	H.	Pope,	Gary	V.	Smith,	Hermann	Gunkel,	Howard	Schwartz,	Iberdina	Houtman,	James	D.G.	Dunn,	and	John	W.	Rogerson.	One	particular	passage	in	Isaiah	14	has	sparked	debate	among	these	scholars.	The	passage	describes	a	figure	known	as	Helel	ben	Shahar,	which	is	often	translated	as	"morning	star"	or	"son	of	the
morning".	Some	scholars,	such	as	Gunkel,	have	interpreted	this	passage	as	referring	to	a	mythological	story	about	a	celestial	being	that	rises	up	towards	heaven	but	never	reaches	its	destination.	This	interpretation	has	led	some	to	conclude	that	the	passage	is	not	just	a	prophetic	warning	about	the	fall	of	the	king	of	Babylon,	but	also	a	reflection	of
ancient	myths	and	legends.	Other	scholars	have	taken	issue	with	this	interpretation,	arguing	that	it	is	too	narrow	and	does	not	take	into	account	the	broader	themes	and	motifs	in	the	book	of	Isaiah.	Some	have	also	suggested	alternative	translations	or	interpretations	of	the	passage,	which	may	shed	new	light	on	its	meaning	and	significance.	Overall,
the	debate	surrounding	Isaiah	14	highlights	the	complexities	and	ambiguities	of	biblical	interpretation,	and	the	need	for	ongoing	scholarship	and	discussion	to	uncover	the	deeper	meanings	and	themes	in	this	ancient	text.	The	concept	of	Satan,	also	known	as	the	devil,	has	evolved	over	time	and	has	been	interpreted	in	various	ways.	The	biblical	book
of	Isaiah	contains	references	to	Satan,	including	his	description	as	the	"day	star"	(Isaiah	14:12)	that	fell	from	heaven.	This	idea	was	later	taken	up	by	Jewish	pseudepigraphic	literature	and	became	a	dominant	conception	of	Satan	as	a	fallen	angel.	The	concept	of	Satan	has	been	explored	in	various	interpretations,	including	books	such	as	"The	Devil:
What	Does	He	Look	Like?"	which	provides	a	detailed	analysis	of	the	biblical	account	of	Satan.	Other	scholars	have	written	about	Satan's	role	in	Jewish	mythology,	such	as	Bernard	Bamberger's	book	"Fallen	Angels",	which	explores	the	idea	that	Satan	is	the	leader	of	the	fallen	angels.	Some	sources	also	mention	the	influence	of	ancient	texts	on	the
development	of	the	concept	of	Satan.	For	example,	a	dictionary	of	biblical	tradition	notes	that	the	idea	of	Satan	as	an	opponent	of	God	emerged	in	pseudepigraphic	literature.	Additionally,	the	Oxford	Dictionary	of	the	Jewish	Religion	notes	that	the	notion	of	Satan	as	a	fallen	angel	was	later	taken	up	by	Jewish	scholars.	Overall,	the	concept	of	Satan	has
been	shaped	by	various	interpretations	and	influences	throughout	history.	The	concept	of	Lucifer,	often	associated	with	Satan	or	the	devil,	has	its	roots	in	various	ancient	cultures	and	mythologies.	The	term	"Lucifer"	itself	means	"light-bearer"	and	was	initially	used	to	describe	a	morning	star.	In	the	Bible,	Isaiah	14:12-15	describes	how	Lucifer	is	said
to	have	fallen	from	heaven,	but	this	passage	is	often	interpreted	as	a	reference	to	the	king	of	Babylon	rather	than	a	supernatural	being.	However,	some	scholars	believe	that	this	passage	may	be	an	early	prototype	for	the	concept	of	Satan	or	the	devil.	In	Christian	tradition,	Lucifer	is	often	seen	as	the	embodiment	of	evil	and	temptation.	The	phrase
"Better	to	reign	in	hell	than	serve	in	heaven"	is	attributed	to	John	Milton's	character	Satan,	suggesting	a	preference	for	freedom	and	power	over	obedience	and	servitude.	Other	cultures,	such	as	Norse	mythology,	have	their	own	versions	of	a	trickster	figure	similar	to	Lucifer,	known	as	Loki.	Similarly,	the	concept	of	Satan	or	the	devil	has	evolved	over
time	and	has	been	interpreted	in	various	ways	by	different	theologians	and	scholars.	In	Christian	tradition,	Augustine	of	Hippo	wrote	extensively	on	the	nature	of	evil	and	sin,	while	other	theologians	such	as	Tertullian	discussed	the	relationship	between	Satan	and	humanity.	The	concept	of	Lucifer	has	also	been	explored	in	literature	and	popular
culture,	often	symbolizing	rebellion	or	nonconformity.	Throughout	history,	the	image	of	Lucifer	has	been	complex	and	multifaceted,	representing	both	good	and	evil,	light	and	darkness.	While	its	meaning	may	have	evolved	over	time,	it	remains	a	powerful	and	enduring	symbol	in	Western	culture.	*	The	Bible	states	that	Lucifer	was	originally	a	beautiful
angel	who	was	cast	out	of	heaven	due	to	his	pride	(Isaiah	14:12).	*	In	the	New	Testament,	Jesus	refers	to	Satan	as	the	one	who	tempts	humanity	(Matthew	4:9).	*	Early	Christian	writers,	such	as	John	Calvin	and	Jan	Ridderbos,	interpreted	the	story	of	Lucifer	as	a	cautionary	tale	about	the	dangers	of	pride	and	ambition.	*	In	medieval	philosophy,
thinkers	like	Tobias	Hoffmann	discussed	the	concept	of	angels	and	their	role	in	the	universe.	*	The	Catholic	Church	has	taught	that	Lucifer	is	a	fallen	angel	who	serves	as	the	leader	of	evil	spirits	(D&C	76:25-29).	*	Some	modern	spiritualists,	such	as	Michelle	Belanger,	have	reinterpreted	the	story	of	Lucifer	as	a	symbol	of	personal	transformation	and
enlightenment.	*	In	occultism	and	Freemasonry,	Lucifer	is	often	seen	as	a	symbol	of	light,	wisdom,	and	self-discovery	(LaVey's	"The	Book	of	Lucifer"	and	Albert	Pike's	"Morals	and	Dogma").	*	Some	conspiracy	theorists,	such	as	Leo	Taxil,	have	suggested	that	the	Catholic	Church	has	hidden	secrets	about	its	origins	and	relationships	with	occult	groups.
Overall,	the	text	appears	to	be	a	collection	of	diverse	perspectives	on	the	concept	of	Lucifer,	ranging	from	biblical	interpretation	to	modern	spiritualism	and	esotericism.	The	concept	of	Lucifer	has	been	studied	and	interpreted	in	various	ways	across	different	cultures	and	time	periods.	A	study	on	the	folklore	character	Aradia	found	that	she	was
associated	with	witchcraft	in	Sardinia,	while	another	study	explored	the	connection	between	Italian	American	Stregheria	(a	form	of	witchcraft)	and	Wicca.	A	literary	analysis	of	Neil	Gaiman's	Lucifer	series	revealed	that	the	character's	depiction	in	Paradise	Lost	by	John	Milton	may	have	been	influenced	by	Gustave	Doré's	illustrations.	Additionally,	a
biblical	study	of	the	Old	Testament	pseudepigrapha,	including	The	Book	of	Enoch,	shed	light	on	the	origins	and	development	of	the	concept	of	Lucifer.	The	text	also	delves	into	the	cosmology	of	the	Second	Book	of	Enoch,	an	apocalyptic	text	that	describes	the	ascent	of	the	patriarch	Enoch	through	ten	heavens.	This	text	may	have	influenced	medieval
beliefs	about	the	metaphysical	structure	of	the	universe.	Furthermore,	the	study	of	Lucifer	has	been	connected	to	various	mythological	and	biblical	traditions,	including	the	Catholic	Encyclopedia	article	on	Lucifer,	which	was	written	in	1911.	The	Editors	of	Encyclopædia	Britannica	provide	a	more	recent	summary	of	the	concept,	while	other	sources
offer	insights	into	the	historical	context	and	literary	influences	that	have	shaped	our	understanding	of	Lucifer.	Overall,	this	text	provides	a	comprehensive	overview	of	the	complex	and	multifaceted	concept	of	Lucifer,	tracing	its	evolution	across	different	cultures	and	time	periods.	2	Enoch	is	a	biblical	apocrypha	that	exists	primarily	in	Church	Slavonic,
but	fragments	have	also	been	discovered	in	Coptic	since	2009.	The	text	is	believed	to	be	based	on	an	earlier	Greek	version,	with	some	scholars	attributing	it	to	an	unidentified	Jewish	sect	or	first-century	Christians.	However,	its	canonicity	and	date	are	disputed	among	scholars.	The	text	has	survived	in	over	20	Old	Bulgarian	manuscripts,	dated	from
the	14th	to	18th	centuries	AD,	which	were	often	included	in	larger	collections	of	texts.	There	are	two	main	recensions	of	2	Enoch,	with	different	numbering	systems	for	verses	and	chapters.	The	best-preserved	manuscripts	are	copies	of	a	compilation	of	rearranged	materials	from	Chapters	40-65	found	in	a	14th-century	judicial	codex.	Most	scholars
believe	that	the	Old	Bulgarian	version	was	translated	from	lost	Greek	versions,	as	evidenced	by	linguistic	and	cultural	traditions	present	in	the	text.	Composition	of	2	Enoch	must	occur	after	the	Book	of	the	Watchers	in	1	Enoch,	around	the	3rd	century	BCE.	Scholars	argue	for	an	early	dating	based	on	Temple	themes	and	practices.	They	seek	hints
indicating	the	Sanctuary's	continued	existence	when	the	original	text	was	written.	The	text	lacks	any	explicit	expression	of	sadness	about	the	loss	of	the	sanctuary,	suggesting	that	it	still	stood	at	the	time	of	composition.	The	author	legitimates	the	central	place	of	worship	through	reference	to	Ahuzan,	a	cryptic	name	for	a	Jewish	temple.	The	text
contains	indications	of	ongoing	pilgrimage	practices,	expected	in	an	Alexandrian	diaspora	context.	It	also	features	sacrificial	customs	reminiscent	of	the	Second	Temple	period.	The	Old	Bulgarian	apocalypse	includes	a	command	to	visit	the	Temple	three	times	daily,	which	would	be	inconsistent	if	it	had	already	been	destroyed.	The	book	consists	of	four
sections:	Enoch's	journey	through	the	ten	heavens,	his	conversation	with	God	in	the	tenth	heaven,	his	anointing	by	Michael,	and	his	subsequent	instructions	to	his	children.	Enoch's	lineage	and	priesthood	are	highlighted,	with	his	son	Methuselah	taking	on	an	interim	priest	role	at	the	people's	request,	followed	by	Nir,	grandson	of	Methuselah,	serving
as	a	temporary	priest.	The	narrative	then	describes	the	miraculous	birth	and	priesthood	of	Melchizedek.	In	some	manuscripts,	this	section	concludes	with	an	account	of	the	Deluge.	Notably,	2	Enoch	is	renowned	for	its	descriptions	of	multiple	heavens	and	battles	between	angels	and	devils,	which	may	have	influenced	apostle	Paul's	account	in	2
Corinthians	12:2-4.	Enoch's	vision	of	the	ten	heavens	is	detailed,	beginning	with	the	first	heaven	above	the	firmament,	where	angels	govern	atmospheric	phenomena.	He	encounters	darkness	in	the	second	heaven,	a	prison	for	rebellious	angels,	and	sees	both	paradise	(the	Garden	of	Eden)	and	hell	in	the	third	heaven.	The	fourth	heaven	houses
celestial	bodies	like	the	Sun	and	Moon,	along	with	angelic	creatures	known	as	phoenixes	and	chalkydri.	The	fifth	heaven	contains	Grigori,	soldiers	of	Satan	who	resemble	humans	but	are	giants,	while	Enoch	convinces	them	to	repent.	In	the	sixth	heaven,	he	observes	archangels	governing	the	cosmos	and	people,	including	angels	responsible	for
seasons,	years,	rivers,	seas,	fruits,	grass,	and	souls.	Enoch's	journey	continues	in	the	seventh	heaven,	where	he	is	guided	by	Gabriel	and	allowed	to	see	the	Lord	on	his	throne	from	a	distance	but	not	face-to-face.	This	realm	is	home	to	God's	angelic	legions	bathed	in	beautiful	light.	The	eighth	and	ninth	heavens	house	constellations	and	their	changers,
while	the	tenth	and	final	heaven	contains	God's	throne	and	court.	Chapters	69–73	of	2	Enoch	describe	Enoch's	priestly	succession,	but	there	is	no	consensus	on	whether	this	section	belongs	to	the	main	text	or	was	an	early	addition.	The	chapter	is	included	in	some	manuscripts	but	not	others,	leading	to	varying	traditions	among	different	versions.	The
lack	of	the	Melchisedek	section	in	early	manuscripts	is	attributed	to	its	scandalous	content,	which	may	have	deterred	Christian	copyists.	However,	recent	discoveries	of	related	texts	at	Qumran	and	Nag	Hammadi	provide	insight	into	the	controversy	surrounding	Melchisedek.	Some	scholars	argue	that	2	Enoch	and	2	Enoch	(2EM)	are	separate	entities,
while	others	propose	that	2EM	is	an	addition	to	the	main	body	of	2	Enoch.	The	language	and	style	of	2EM	suggest	a	connection	to	the	sect	that	wrote	2	Enoch,	but	the	exact	nature	of	their	relationship	remains	unclear.	Theological	themes	in	2	Enoch	reveal	a	deep-rooted	connection	to	Jewish	Apocalyptic	literature	of	the	Second	Temple	period.	The
figure	of	Enoch	undergoes	significant	development	throughout	2	Enoch,	with	the	anointing	of	Enoch	making	him	resemble	a	glorious	angel.	Scholars	have	also	noted	a	possible	link	between	2	Enoch	and	later	mystical	traditions,	such	as	rabbinic	Merkabah	and	Hekhalot	mysticism,	particularly	in	relation	to	the	figure	of	Metatron.	The	Bogomils	were
known	to	have	used	and	read	the	Slavonic	book	of	Enoch,	although	some	theories	suggest	that	they	may	have	authored	it	themselves,	which	is	no	longer	accepted	by	scholars.	The	Second	Book	of	Enoch,	also	known	as	2	Enoch,	is	a	religious	literature	that	has	been	studied	and	translated	by	scholars	over	the	years.	The	book's	origins	date	back	to
ancient	times,	with	some	versions	dating	as	far	back	as	the	1st	century	AD.	There	are	multiple	manuscripts	of	2	Enoch,	including	Old	Bulgarian,	Slavonic,	and	Coptic	translations.	Scholars	have	debated	the	authenticity	and	meaning	of	2	Enoch,	with	some	considering	it	a	genuine	work	from	the	time	of	Jesus	Christ	while	others	view	it	as	a	later
composition.	The	book	contains	apocalyptic	themes	and	is	written	in	a	poetic	style,	making	it	difficult	to	translate	and	interpret.	Some	notable	scholars	who	have	studied	2	Enoch	include	F.I.	Andersen,	Harry	Alan	Hahne,	Paolo	Sacchi,	and	Andrei	Orlov.	They	have	analyzed	the	text's	language,	structure,	and	symbolism,	and	have	drawn	connections
between	2	Enoch	and	other	religious	texts,	such	as	the	Hebrew	Bible	and	early	Christian	writings.	Overall,	2	Enoch	is	a	complex	and	multifaceted	text	that	continues	to	be	studied	by	scholars	seeking	to	understand	its	meaning	and	significance	within	the	broader	context	of	Jewish	and	Christian	apocalyptic	literature.	The	Third	Book	of	Enoch	is	a
Jewish	apocryphal	book	that	modern	scholars	describe	as	pseudepigraphal	due	to	its	claim	that	it	was	written	by	Rabbi	Ishmael.	However,	this	attribution	has	been	disputed,	with	some	suggesting	that	the	actual	author	may	have	been	an	earlier	Tanna	named	Ishmael	ben	Elisha	who	lived	during	the	Siege	of	Jerusalem.	The	book	appears	to	have
originated	in	Hebrew	but	contains	Greek	and	Latin	words,	leading	some	to	believe	it	was	written	in	Babylon.	The	oldest	printed	text	dates	back	to	around	1650.	The	book's	unique	layout,	adjuration,	and	concept	of	Metatron,	an	exalted	angel,	set	it	apart	from	other	Merkabah	writings	and	Enochian	literature.	Despite	not	containing	explicit	Merkabah
hymns,	3	Enoch	shares	concepts	with	other	texts	in	the	genre,	such	as	the	idea	of	a	storm	chariot	and	Enoch's	transformation	into	an	angel.	The	book	also	explores	themes	of	cosmological	secrets,	creation,	and	the	nature	of	angels.	Some	scholars	believe	that	the	writers	of	3	Enoch	were	familiar	with	the	content	of	1	Enoch,	another	apocalyptic	text
from	the	Second	Temple	period.	Shared	points	between	the	two	texts	include	Enoch's	ascension	to	Heaven,	his	transformation	into	an	angel,	and	the	revelation	of	cosmological	secrets.	The	book's	main	themes	revolve	around	Enoch's	journey	to	Heaven	and	his	transformation	into	Metatron,	highlighting	the	importance	of	this	figure	in	Jewish
mysticism.	Key	features	of	3	Enoch	include:	*	Pseudepigraphal	attribution	*	Origin	in	Hebrew	with	influence	from	Greek	and	Latin	*	Unique	layout	and	adjuration	*	Concepts	shared	with	Merkabah	texts	*	Shared	points	with	1	Enoch,	such	as	Enoch's	ascension	to	Heaven	and	transformation	into	an	angel	Overall,	the	Third	Book	of	Enoch	is	a	complex
and	intriguing	text	that	offers	insights	into	Jewish	mysticism	and	the	concept	of	Metatron.	Gershom	Scholem,	in	his	book	"Major	Trends	in	Jewish	Mysticism",	wrote	that	after	being	transformed	into	a	heavenly	being	with	flashing	eye-lashes	and	blazing	eyes,	a	figure	known	as	Metatron	was	placed	on	a	throne	next	to	God's	throne.	However,	it's	worth
noting	that	3	Enoch,	the	text	in	which	this	story	is	told,	is	not	considered	part	of	the	official	biblical	canon	by	any	major	Jewish	or	Christian	denomination.	The	text	of	3	Enoch	itself	has	been	debated	and	interpreted	in	various	ways,	with	some	scholars	considering	it	a	primary	text	of	Kabbalah.	Despite	its	significance,	however,	3	Enoch	remains	an
outlier	among	canonical	texts,	and	is	not	widely	recognized	as	authoritative	within	mainstream	Judaism	or	Christianity.	Instead,	the	book	has	become	a	key	reference	point	for	scholarly	discussions	around	Jewish	mysticism,	Apocalyptic	literature,	and	Merkabah	mysticism.	It	has	been	extensively	studied	by	scholars	such	as	Gershom	Scholem,	Joseph
Dan,	and	others,	who	have	sought	to	understand	its	significance	in	the	broader	context	of	ancient	Jewish	thought.	Today,	3	Enoch	is	largely	considered	a	historical	relic,	with	many	scholars	viewing	it	as	an	interesting	but	ultimately	peripheral	text	within	the	larger	sweep	of	biblical	tradition.	Nevertheless,	its	influence	can	still	be	seen	in	various	areas
of	study	and	interpretation	related	to	Judaism,	Christianity,	and	early	Christian	apocalypticism.
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